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A CRITICAL NOTICE 


HAYDN’S THIRD MASS. 


Extracted from the papers on Haydn’s Masses in the ** Musical Times.” 


By EDWARD HOLMES. 


Tus Mass, the coronation service of an Em- 
peror of Austria, specially composed for that 
august celebration, is still known as the Imperial 
Mass, and represents one of the most favorable 
moods of the genius of Haydn. The movements 
in general are strongly impressed by his peculiar 
characteristics ; but while the pomp and circum- 
stance of the solemnity, and the joyous sympathy 
of beholders, are suitably displayed in the music, 
it contains much which does not belong to the 
superficial or popular— pieces new in their 
construction, and imbued with solemn religious 
feeling, which appeal to the hearer at all times, 
and remain to this day the most honorable testi- 
mony to the genius which produced them. The 
instrumental parts, beside those of the stringed 
instruments, are for a flute, oboes, bassoons, two 


trumpets, one principal trumpet, and drums. 


Fifteen bars of a pompous symphony in the old ; 


style, in D minor, introduce the Ayrve :— 


Allegro moderato. 
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When the chorus begins, this symphony is re- 
peated, omitting the first bar ; and the subject in 


unison $$ =: enters at the second 
Sky - li- 

bar, with the iterated PA of the trumpets. A 
stately effect is produced in the fall of the octave 
by all the voices in unison. Divided in style, the 
choral part of the Ayre is sometimes like a 
dramatic symphony concerted with a bravura 
soprano solo, sometimes like fugued church music 
with free accompaniments. ‘The orchestral part 
is highly brilliant and fanciful. The change from 
the dominant of D minor to F, introducing the 
soprano solo, has the fire of Mozart :— 
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At the conclusion of the soprano solo, a subject 
previously heard in the minor mode is fugued 


. : { 
apon in the major—the figurate passages of the 


two violins, which alternately accompany, are 


very brilliant and effective. ‘The basses lead :— 
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The same phrase afterwards opens in fugue on 


the Dominant of D minor, and lastly on a pedale, 
bringing the theme to a magnificent climax, with 
peculiar fire and a luxuriant abundance of ideas. 
Something like the following, in a different tempo, 
is heard in the Dies Ire of Mozart's Requiem :— 
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Succeeding, there is a bravura soprano solo, which 
ending in D minor, is met by the instruments with 
the chord of B flat, and produces a fine orches- 
tral cadence. The following two bars repeated— 
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are met at the fourth bar with this energetic 


phrase of the stringed instruments in unison, the . 


chorus holding on D in unison— 
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In point of invention and design, this Ayre 
takes the first rank among the works of Haydn. 


The Gloria commences with a soprano solo of 
popular melody ; much the same in style as in- 
duced the celebrated Mr. Hook, of Vauxhall, on 
hearing the Creation, to accuse Haydn of borrow- 
ing his ideas. <A tune like this, selected to open 
the Gloria— 

Solo.—Allegro. 
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the chorus re-echoing the phrase, sometimes at 


two bars, sometimes at one bar distance, is 
perhaps unexampled in the Catholic service. 
Simple as it may be, it however leads to many 
of those ideas which distinguish good festival 


music. Haydn clearly liked the following, which 
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he has repeated and improved in the latter part of 
the song, * Rolling in foaming billows : "-— 
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In placing the melody so low, he anticipated a: 


favorite effect of Beethoven. Nor is the method 
of following up the phrase of the violins, altering 
the passage at the same time by accent and modu- 
lation, and accompanying it by all the voices in 
unison, unlike the later master :— 
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The harmonies at this place being only indi- 
eated by melodious progressions, the hearer is 
well pleased when, instead of the chord of Fg 
minor, for which the modulation prepares him, 
the full chord of D is thundered out with all the 
powers of the orchestra on the word Gilorificamus. 
Accompaniment and orchestration excellent, but 
too long to quote, attract the eye in this move- 
ment. 


Qui tollis, Adagio in B flat, is a composition 
of the highest invention, and of the most im- 
After one loud 
chord to claim attention, the bass voice begins, 


passioned beauty of expression. 


accompanied by staccato notes on the strings :— 


iii. 
on reaching the B flat—that beautiful and very 
effective note of most good voices—the tone of 
the singer is displayed in a holding note, while the 


first violin has a solo passage of great feeling and 
elegance :— 
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The dialogue of the bassoon solo and the bass 
voice is very expressive—adapted to the imploring 
words :— 
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The mode in which the chorus is connected with 
this solo, and afterwards with a soprano solo, is 
solemn and imposing, and, in church music, new. 
On the cadence of the bass voice, the whole 
chorus is introduced sotto voce in unison; the 
appoggiatura with which their phrase concludes 
is noble and dignified. 
the original, 

Beethoven :— 


Any one not knowing 
might well attribute the idea to 
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Whether the origin of this fine dramatic effect 
is not attributable to Gluck rather than Haydn, 
may be questioned. Something similar is heard 
in Gluck’s Orfeo. The appoggiatura which 
renders the passage so surprising is certainly 
Haydn's, and we thank him; for music arrives 
at perfection by many contributions. When the 
bass solo is repeated in G minor—the accompa- 
niment to the holding G of the bass voice is 
remarkable—the wiolimo lmo. becomes impas- 
sioned in the highest style of the Adagio in 
Haydn's violin quartets :— 
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How fine a passage for a player who knows 
how the violin ought to speak! At the end of 
this movement is to be noted that division of the 
violoncelli and contra bassi in separate parts, which 
modern masters, from Cherubini to Mendelssohn, 
have adopted from Haydn. The Quontam has 
a spirited fugue, Jn gloria Dei, the subject of 
which evidently grew out of the little passage of 
violin accompaniment :— SI EE cud rei 

P 2SrPS sas =s 
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The new phrasing for the fugue is— 
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The accompaniments to this fugue are chiefly in 
unison. The clearness of the parts, the simple 
and natural modulation, and the triumphant 
energy of the subject, render it deservedly a 
general favorite. 


The Credo opens with a movement which in- 


terests by the originality of its design. A short 
symphony in unison announces the subject of a 
canon in two parts, led off in octaves by trebles 
and tenors, and answered in octaves in the fifth 
below, by altos and basses :— 
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The simplicity of these melodies, their free un- 
constrained character, and the force they derive 
from the doublings in the octave, produce a chorus 
of excellent and novel effect, There is also, as 
the canon proceeds, much effective and ingenious 
orchestral accompaniment, which does honor to 
the constructive powers of the master. 


Lt incarnatus, soprano solo and chorus, is 
most profoundly expressive, and one of the finest 
examples of musie to which these words have 
ever been set. 'The opening will be quickly 
recognized :— 
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There is a seraphie air about the soprano solo 
which engages all the expressive powers of the 
singer, and fine holding notes as well as fine 
melody favor the voice. Simple dignity distin- 
guishes the chorus which follows on the same air 
harmonized. The Crucifixus is dramatic—the 
altos, tenors, and basses sing in lower octaves in 
unison :— 
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Cruci - fixus, Cruci -fix-us e - tiam pro nobis 

a passage of solemn contrast succeeds, the chorus 
piano sustain the low D, while the instruments 


accompany in harmony, and the trumpets and 
drums are heard in very subdued iterated notes : 
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Returning to the major, the short trio for alto, 


tenor, and bass, is beautiful, and the choral 
it is intended for choristers 
Hale 


pre- 


cadence exquisite ; 
well versed in the delicacies of part-song. 

tering and broken sounds at ‘ Et sepultus," 
pare us for the following on the pedal G :— 
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The last two bars go over twice, and the music 
dies away in a cadence of lovely parts—the tenor 


», bearing the palm of melody :— 
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Pas-sus et se - pul-tus est. 


From hence to the end the Credo is of a sym- 
phonic character. A spirited subject appears at 


the modulation into F :— 
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This excellent orchestral theme re-appears in D 
to conclude the Credo, the three trumpets which 
With 


the exception of the bravura triplets of the soprano 


before were silent now lending their aid. 


solo at Ht vitam, the composition is of uniform 
excellence. 


The Sanctus and Osanna are good—but the 
Benedictus, Allegro moderato, in D minor, is a 
composition of remarkable character and orches- 
tral effect. 
solo principally, and chorus. Melancholy pervades 
the theme, and the melody being doubled in two 


It is for four solo voices, a soprano 


parts in octaves heightens this expression :— 
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The stringed instruments sound beautifully in this 
second part of the subject—the distribution of 
parts charms the ear :— 
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Two bars further a solo trumpet is introduced 
piano, amid the quartet of stringed instruments, 
with delicate effect :— 
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A. blending of the quartet and symphony style 
characterises the orchestral part of the Benedictus. 
There is great variety and delicacy in the voice 
parts, and when the subject is taken up in imi- 
tation, in I major, we are even reminded of the 
Recordare. 


Agnus Dei, Adagio, in G, $, opens with a 
symphony of rare beauty. At its close the alto 
voice begins the following theme :— 
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now in immediate continuation we may observe 
the distinct and masterly phrasing in the voice 
and first violin :— 
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The Dona, fugato, in D, is a brilliant festival 
movement of original construction and uncommon 
vivacity. The first violins at times sparkle in this 
figure :— 


whieh Beethoven brought to perfection in the 
finale of his symphony in B flat. Mozart may, 
perhaps, claim the first thought in the finale of 
his violin quartet in C. 


The frequent extracts here inserted from the 
Third Mass may answer for the excellent quality 


i of its contenta. 
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*: The small notes indicate the Ripieno treble in. the Tutti parts, and the second treble in the Soli parts. 
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7 me for thy name'ssake, thy  name'ssake, thy name's . . sake. 

- ri-e e - lei - son, e - ei - son, e - lei -  - son, 


name's sake. Lord, thou art my 
Kyo = rt pale = — 


sa ? thou art my re - fuge, Lord, thou art my 
- son K: - i-e - lei - . K: ^ j - - 
ic ME SR y ge ett e ZI UQUR y—. ri-e e 
a a cR pes 
S == —¥ M —— —— M ——— 
Lord, thouartmy re - fuge, Lord, thou artmy re - fuge in 
Ky - ri-e e-lei - son, Ky- -. ri- e ee elet-="son, e - 


EM 
Lord,  thouart my re - fuge in trou - ble, 
Ky tye. ‘rt -'eWe - ei - son, e - lei - son, 
-8- ——. 
—1 xj -e- 
zs 28 3 ener see ES 0005 2500 Ee a 
a4, - Sk w' ee 4 EAST a So oa —cum cu Bares sem ——— >. 
re - fuge “in ~~ 'trou-ble, in 
- - let - son, e ^L (ft Ze 380K; e - - 
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— 
— $—2—e A—— — se — — - CUR pO EENLIIS—— AD 
ae ee Pre Eme 
re - fuge, thou, Du art my re - fuge in tou - bl. NC not : : j : 
= = com - son, 6 - lei: - son, e - lei - son, e - let «= son, - lei - - - - 
MEDICI" E 
Tum. == —— acie te e SS SSS = L——u e 
trou - TEN TE COT ETRERET arto my my LN iA "PURIS | in mone SM SiGe E not : : . 
= = leis, =" S0n, €:- lei - "son, e "lei .— s$on,e - lei ^-. .$on, - PME - 
———£t = 
V ae ee =a f 
thou, Lord, art my re - fugein trou - ble. Hide not : 
e- le - xe e - ies A SO, euin Cin :-3 SON, e - lei - - E - 


trou - ble, thou, Lord, RIS my 1 re fuge i in fu = : i 
lei - son, e - lei son, e - lei - son, e - lei 


thy face from 
: ; 


= thy a from 
son, lei 


pp 
why face from 
Songie Go "et 


save me forthy name’s sake, 
ri-e e - 
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Se 


name’s sake, save me for thy name’s sake, save me for thy name’s sake, 
- -lei - son, Ky - rize Ome let = “Sons Ky - Te ene = Mlo)w S ESSOn, 


YZ mcm E Evene. gei oO M. —— 
save me for thy name's sake, 
Ky - ri-e e-lei - son. 
la oS STE 
"EET y ft SR ge eel O(a asl ~~ amie Gr ede a = 
523 E Sees See pg ee == 
name’s sake, save me for thy name’s sake, thy name’s sake, 
- - lei - son, Ky -  ri-e e- lei - son. e eu HEP oen ROPr 
at eS —— ————— ——— LJ] 
save me forthy name's sake, save me for thy 
Ky - ri-e a- lei < son, Ky - ri-e e - 


me for thy name's 


Ky - ri-e e - lei - - - - » ^ à 
EL LL else ee re to 
Soe ees a = =a IB. pape. 
dec E Ó2—— 
= SSS SS — 
save me for thy name’ssake, thy name’s : 
K - rile fee lel. SOR RES alles - - - - -— 


—RE ————— 
——— | ——L— ee ——— 

save me for thy name's sake, 

ri- e e - lei - son, 


thy name's sake, savemeforthyname'ssake, thy name's 
€- lei - son, Ky-ri-e e-lei - son e- lei - - 


2 x ES —. —. SoLo. 
os remisi: —"ia—9 [.— — oe re ge ee eee 
32 — ae a Smeets na ae = E Zz aS eee eee : 
YZ = n MN 1 | M xe ——MÀ 
: à : : ^ sake, thy name's sake, thy name’s sake, qupsede and 
- - - - SON, LET. Ci. (XE e-lei - son, con ALTO. ec 
——— == Sri ee 
| A ASS dy Cane Ge Se La eM cem 
sake, thy name's sake, thy name's sake. Hear my pray, 
- - son, e-lei - son, e - lei - son, Ky - ri-e 
C) HAEC REIERE nan. eens + ST S ELA. 
Pe a es ee ee 
C me ao == — eo 
3 : : : sake, thy name’s sake, thy name’s sake. Hear my pray r, 
- - - - - son, e-lei - son, e - lei - son, Ky -  ri-e 
[os — —— =] p eri eee ose a ee ee ee : =F 
SH -— i = ny ARTE Lien [2-9] —g ges peoesasse di mE 
: . : : sake, thy name's sake, thy name's sake Hear my pray'r, 
- - - - son, e-lei - son, e-lei - son, ty - ri-e 
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let A É , : : Bem eshte ery, and feet let samy it. my ery come - be - 
zu lei . * - - - son, e - - lei - - son, e - SAL hs 
L—J4—- —— — ——— ———— 
mur. 


e 3. 
my pray, 
ri-e 


L4 , 
my pray r, 
ri-e 


fore ^ ; 3 Lord, have mer -cy on Lord, have mer-cy 
lei * = E Ky - ri-e e- lei - son, Ky - ri-e e 
Nui ri ne & al Celt SOM, 


toe ae 


C d 2 a ENMMIDIRERS UMS 
Lord, have mercy on us, Lord, have mer-cy on 
Ky -.ri-e e-lei - son, Ay ere 78 

La 


Wie 
Lord, have mercy on Lord, have mer-cy on 
Ky - ri-e e- lei Ky - ri-e 


Lord, have mercy on Lord, have mer-cy Lord, have mer- cy 
Ky - ri -e e - le Ky - rb-e ~ ¢ =" lei SON, Ky - ri- e 
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Tutti. — 
—< ——————— —— — => dr - 
——— —— eee ee ———— 
I TIT ONE ERE A Em HEEL T EE EE 
cry come be-fore thee, Lord, have mercy on T TOSSULESE have mercy 
- - son, e - lei - son, Ky Ts CU Cs Tete =. SON, Ky = ice ees 
ae ee Putts. ANN Se na oa = Es 
———————— ee Se 
Lord, have mercy on us, ord have mercy 


Ky - ri-e e - lei - von, Tulli: Ky —— rise Me 


abe 


Lord, have mercy 
: B . 


Lord, have mercy on us, 
Ky  -^ri-'e e * lei - son. Ky -  fi-e e- lei - son, 2 - 
Risa Sass oe os , 


== ee 


CEA have mer -cy, have mer-cy up -on us, have mer - cy up -on us, EE S 
tei son, e - lei - son, e - lei - son,e - lei - SOM reti Ka lei - son, e - dei - Em e - 
us, nra mer - cy, have mer - cy up - on RET TOT mer - cy ELA. - on us, Ea cet 
i - son, e- lei - son,e - let - son,e - lei- is e - lei - son, e - lei - son, e- 
EE cx uli 
=== =e merase SS: 
—— —— ———— [———M—— -— [aa — ————— 
on us, have mer - cyup - on us, have mer - cy up - on us, nas 
"nee i - son, e-le - LA NUMOS e - lei - son, e - lei - son, e - DAE - son, e 
Slee CE aaa ee e 3 —= a ——- | á e D = Al ik 
| . mer - cy up-on us, : have mer - cy up - "on us, DOCTR 
lei - son, e - lei lei - son, e - lei - son, e - 
Mugs 


Son, 


p 


up - on 


have mer - cy, and 
ein j = - son, e - lei - son, e - 


Three Favourite Masses, by Mozart, Haydn, and Beethoven.—Novello’s Edition, 


2 tata ze 


cy, and save us for my name's 


have mer - cy, and save us, 
e - lei = son, e - E - son, 

Soro. RU LL ARI CALLE FCU Ul. elegi 
————— regc e epp ——— E 
L [^Y 
| VL L 

Save us, i AMA mer- cy and save us, 
- - lei - son, e - lei - son, e - lei - son, 
e. . 
(C9 "ul EIE —————E————— —— Se SE 
—=5 = Saw Ere 2S SS SS ee eS es Uwe SS SSeS 
save us, 


- - lei - son, 


; sake, save us for thy 
- - son, «Tutti. Ky - Sy Thee eS 
Save ir us for thy 


Tutti, Ky - ri-e e- 


E 
save us for thy 
Tutti. Ky - ri-e e- 


us FIEIGS thy 
- ri-e e- 
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prt = ? > 
name’s sake, save us for thy name’ssake, thy name’s : : : : 


scel fete xam. Ky - ri-e e- lei - son, mE Net - - - - - 
rm —— E ———S 
PR Se TUI Mcr. marea ETS ETE ESS TRIESTE Pm SS Ai 7 Bex CUNG aE z 
name's sake, save us for thy name'ssake, thy name’s ; ; : : 
rua Tet ui. sn, Ky - ri-e e- lei- T Cone Meo: det - - - - - 
E : Segoe —€—— 
E ES M — DEA ge IT Emp 07] 
——_— c pe——ÀGa-R— Epod e——pp———— Ee —r 
name's sake, save | usforthy name's sake, thy name's : ; ; . 
- - lei - son, Ky - ri-e e- lei - son, dep Pour fg - - - - - 


name's sake, save us for thy name’s sake, thy name’s : , , : 
- - lei - son, Ky - ri-e e- lei - son, e - - le - - - - - 


; ; ; : , : sake, thy name's 
- - - - - - - SON, e - lei - - - 


sake, thy name's : , 
- - son, e - lei - - - - 


name's : : i : : 

| son eu - et - - - - - E son. 
a ES d e E —— —E 

sake, thy  name's sake, thy name's sake. 

- - son, e - lei - - 0n MEE CROS- ZO" lo) e - NE son. 
——— HE 
2 ——H- 
= a> ommpR cen; Ronin ; RUIN s Ferd e, — ee : 

sake, thy | name's sake, thy name's sake. 

e - le - - =) 7300, - e. = lea a MS son. 

-2- 3 —— 

o — I L————À ———— ——nqn- 
eae — ———— = 


sake, thy name’s sake, thy name’s sake. 
- son, e - lei - - ~ 50042 0 1 0c? aa son. 
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GLORIA. 


Allegro. Met. 104— j 


ot Soro. —— Tutti. 
tram Mit ee 
Tunes ee erre 
Glo- ri-ous is the King of Is-rael, Glo - ri-ous is tha Sing of Is - rael, 
Glo--vi-a@ in ex - cel - sis De- o, Glo - ri-a in ez - cel. = "4 sig De 0 
ALTO. 
Kind. f Ts - rael, 
- ri-a in CLM CEL SEES SRdDOR- IO; 
Tutti. Cap = 
TENOR. ——_—_— ras? 
8ve, lower. SS ST aA a ee d XN 
Glo - ri-ous is ung — of Is-rael, 
Glo - ri-a in ex. - cel - sis De-o, 
eee M 1717. cta = : M enm pcne. 
Bass. cd or cce — m See 
Glo - ri-ous is the King of Is-rael,: 
Glows te hee ex - COMME - = De - o, 
af} — E: 
——- e—i20 
m Ta eI a ou 
Accomp. - f l | 
Met. 104 = J eset ,-e- ; 
ee ee Ler o 
(erence | 
p SOLO. 
Z a 
eS ee sted 
Glo - ri-ousis the King of - rael in “the great - ness of his 
CHD Se TRACT Tip ex - cel - sis y - 0, in npa Med E E Ness Doc = 
Glo - ri-a, Glo - Tri-a H 
ERU UU Es Luc 
Glo - ri-ous,Glo -  ri-ous, 
Glo - ri-a, Gla - fa; 
V — 
Glo - ri-ous, Glo - ri-ous, 
Glo - ri-a, Glo - ri-a, 


I c —— — iv vam ae 2g eee ge eee Ep Ri 
Glo - ri-ous, Glo - ri-ous, 
Gto - ri- a, Glo - ri-a, 


Glo - ri-ous is the King of Is - rael, Glo - ri-ousis the King » Is - rael 
Glo. - ri-a in eaux cel sis” De -- 2 Glo - ri-a, Glo - ri-a in - cel - sis 
per Seer Sire ee Se 
fe eens asp M abb. RELY a 
Glo - ri-ous is the King of Is - rael, Glo - ri-ousis — the King of Is - rael 
Glo - ri-a in eh - moet sis De- 0, «Gio - ri 7a, Glo - 7i-a Qu CO t (Ha cs US 
é — al 
E Des PER OAR eae iz 
Glo - ri-ous is the King of Is - rael, Glo - ri-ousis the King of Is - rael 
Gig -vri-a in exe. cel. <= “eis De =)0,+ Glo. - Tia; Glo = ri-a in ex - cel - sis 
exu 9- — -2- ;:9-  - 
Kc A @ ud 
Glo - ri-ous is the King of Is - rael, Glo - ri-ousis the King of Is - rael 
Glo - ri-a in ex - cel - . sis De -~ oy ‘Glo - ri-a, Glo: = ri-a in ex - cel - sis 
LE CLOEDUNESE 
Iud. ; 
J — [oec oci a oe ee A [—6 EA pee ae 2 zm. pi 
| a p Oe —— - 
| | | p | ee Ne P 
f Soe 
Tn 58 ee = ——— E SSAC STG pal 
a bs E =e pao eee —— ETO SSS 
8va. 
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in the great - nessof his pow’. 
in CILE v CUR Ptr SiS MU T ee Oe 
SSS SS j tg aaa = L| eu 
ee f —————ÉÓ———————— 
in the great - nessof his pow'r. 
in $2. (b= Ste) Ph este) ie 0s 0 
= E = spo ee E o ee 
SS m Em yk arai ee 
in the great-ness of his pow’. 


cel - sis De 
E 


SoLo. 
pT emai o beret pee ee a 4 Y amen E Ed 
—— eee = SS | St 
Thou, O Lord, art just and merciful, 
Et in ter - ra pax ho - mi-nibus, 
Lord, art just and mer - ciful, 
ter - ra pax ho - mi - nibus, 
4 [ —— — EAM ! Pia a as € pe [d 
—dlsa-u--—LIL-—»-—2—34—31-9—4--—--3—e see xs m une 
PREIPOGXUUUTUS DS 
C ESSI cel M ETE cl trm | ——_ | as | | ae 


2S ee LE exo Du o. xL pem 
Ch ee a eae a = ee ee 


mer - ci-ful, 
|- - mi- ni-bus, 


just - and merciful, 
et in ter - va pax. . ho-mi-nibus, bo. e EE 
X = a 


a ee ee ees 


Thou, O Lord, art just and mer - ciful, - Thou, Lord, thou — a- 
e 


t in ter - ra pax ho - mi - nibus, bo - "me, bo = ne, 
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tuque eeepc ee St 
: art gra - cious, thou Bea 1ONGem wes S art 
- - - lun-ta - tis bo = sy nd) vo - a ae 


MICE o om " = E —— SSE 
ee Eque qo or cec == 
We praise . thee, we givethanks unto thee, 
lap - da - mus te, be-ne- di - cimus te, 


pup. puer 


EC praise . —. thee, we ES unto thee, 
Lau - da - mus te,  be-me-di - cimus te, 
tes 


; NNI CLT T yu —— 
Se e p E ER REI 
i CERNI We praise . thee, we give thanksunto thee 


Lau - n - mus te, be-ne- di - ^. pmo 


cious. CON A pao : S we Me unto thee, - 
i Lau- da - mus te, be-ne - 6 - cimus Ser 


thee, ee, we glo -r - 


Do - ri - f - ca - - mus, glo- ri - fi - 
dur 1 2 
z B SS 

we a -dore : : we mag-ni - fy thee, we glo- ri - 

a-do-raà - mus te, glo-ri - fi - ca - - mus, glo-ri- fi - 
| eh ——[———z — ES —t-e 
HE -4 ELE cam rL— on — M 
[ V7 ——— Ll 

we à- dore ethce we glo - - fi - 

a-do-ra - mus te, glo - - pi tT 


EC e 


we à - dore . thee, we 
a-do-ra - mus te, Trumpet. glo - - 
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nd *— 
fe Sere een Seer som ret t a etu — -—— 
Um muere ET E IS mme == 
—————————— ey —— - —————À—— ————— —Á 
"fyc cT UN thy name, we praise thee, we givethankstothee, we c.a 
- cà - - - mus £e, lau -: - da - mus, be - me - di- ci-mus, a - do - 
Az. ——— à 


- fy thy name, we praise thee, we givethankstothee, we a- 
- Ch - - - mus te, lau - -da - mus, be - ne - di-ci-mus, Ga - do- 
oN = Pa 
SS SS SS Lr a 
(SSeS e-—— —— d 
I] pu : — omy —— 
thy name, Lord, we praise thee, Lord, wegivethankstothee, Lord, we a - 
- mus te, te lau - da, - mus, te be- ne - di - ci-mus, te a-do - 


fr 


—— ete mm x 
thy name, Lord, we praise thee, Lord, wegivethankstothee, Lord, we a - 
- mus te, te lau - da - mus, te be-me - di - ci-mus, te a-do - 


ze dore Mbhee, mie we glo-1]- fy : à ; : ; | 
- - qmGà - mus, lo - ri - fi - ca - - - - - - - - - 
hu Ny et Ev Uc Se Pec ore is. 

C.N wm L-—CUMCEE pim o 
ane ta ee uoo p s 

^ - dore thee, we magni - fy ; : ^ ; i 5 thee, we glo-ri - 

- - ra - mus, glo-ri - fi - ca - - - - - - mus, glo-ri - fi - 
£— — A Es A 

- - dore thee, Lord, we mag-ni-fy ; we LG aw eM up Eco I : : 

- = a - mus te lo-ré - fi -ca - mus, glo - ri 2 Ji pu ced - 

e em lcm pn———— o T 
coger — Soa ALARME ii Sone E eee T 
- - dore thee, Lord, we magni -fy ; : : : : : thee we glo - ri- - 
- - ra - mus, te glo-ri-fi -ca - - - - - - mus,glo-ri - fi - - 


——_ RE — —— 
a a SES SSS nl ——————À— p SS 
: 5 thy name. 

"LORS e. 


S UNE EY: thy name. Call to remembrancethy ten - der mer- cies 
aga Gd om Pm 4 mus *-te. Gra-ti-as a - gi-mus,a - gi-mus ti - bi, 


. thy name, 
mus te. 


mus íe. 
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and thy lov - ing kind - nesses whick have 
prop-ier mag - nam glo - ri-am tu - am, 


Soro. — 

diri ig EE LU-gie— r—Óp—r—rH—p— 
We will rejoice in thy sal-va - tion, and will tri - umph in the 
Do - mi-ne De - us, Rex coe-les - tis, De - us Pal “ster, De - us 
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name of the Lord our God. 
Pa - ter om-ni - po-tens. 


- ri-ous is of Is - ra-el, glo-rious glo - rious 


Do - mi-me Fi - li uc. ni-ge- ni- te, Je - su Chris - te, 
TU TEE sl ne li ok ti on ; 
EC Idea Jf. Ro == 
oe eS a SS SS 
Glo - ri-ous is the King of Is - ra-el, glo-rious, glo - rious 
Do - mi-ne Fi - li u - ni-ge - ni - te, Je - su Chris - te, 
$ ib lindas Eck pene x ies = a ee a ee gee 
ee ue e e 
Glo - ri-ous is the King of Is- ra-el, glo - rious, glo - rious 
Do - mi-ne Fi - li u- - ni-ge - ni- te, Je - su Chris - te, 
Tutti. -e- 
rj cue T. eta Ice pr e —— 
Sa = == ———s 
Glo - ri-ous is the King of Is - ra-el, glo - rious, glo - rious 
Do - mi-ne Fi-- & uw o - ni-ge - ni - te, Je - su Chris = te, 


$—3—g —s= 


Pa 
Ere gem 


greatness of his pow'r. 
Je - su Chris - te. 


gj ee ee ee 


greatness of his pow’r. 
Je - su Chris - te. 


greatness of his pow’r. 
Je - su Chris - te. - mine 


TA [——7 ———— € 
greatness of his pow. He is my light and my sal « 


Je - su Chris. - te. Do - mine De - us, ag - nus 
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SS f zi 

d : c 

light and my sal - va - tion, 2: ismystrengthin time — of 
De - us ag - mus De - 4, E ue ae Patres o fi -5-wus 


Ped aen: pex 

eo — — -_ ——— 

uem ee UO TÉ E ERE e = eae e mea en 
- - va - tion, pou Xr is is my IHR time of trou - ble 
li-us Pa - tris, fi - li-us Pa = tris, 


5 a de eee 


trou - ble, He shall de - uF - Es shallsave us from the un 

Pa - tris, ie ne Se SLI E od xem 
— —— E. depu == es 
shall de - d. - UA. shallsave us from m un - 

- mi-ne - nus De- i, fi - li-us 


shall de - li 


Soto oa mi-ne De - us, ag - nus 
—————— 
wem ue. [SUR CAL MEAS RIDES ipis TET. URN GELSUCRUM E ERNEUT eo Cc uper pee Wine ae Oa ee 

He shallde - li - ver, He shall 

Do - mi-ne De - wus, ag - nus 


He shallde - li - ver, He shall 


Do - mi-ne De - us, ag - nus 
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v. el = eee E = ere deum = fale es eee 
HL ee —L E —£-——E 
us X from the un- god - - - - - - © 
i ji- li-us Fa - - - - - - E 


us from the un-god - ly,the un-god - - - ^ " = = 
fi- li-us, fi - li-us Pa - - - E ^ - x a 
ies ty gi SAT 2 Se ERR 


owe tte 
— C EE EE 


us from the un - god - - - - - - - z à 
i fi - li-us Pa - - - x ^ 2 


SRE AW RAM og e nc cem 
eee UE = = 
ETE: reum rcm 
Thine is the king - dom, thme the pow’, for e - verand 
is. Do - mi-ne De - us, ag- nus De - ij fi - li-us 
ete st eee DALLES, ee eee 
ER pE———J LL El 
: Thine isthe king-dom, thine the pow’, for - ver and 
Do - mi-ne De - ARS ag - nus e E PONE - ldi-us 
bn AE umm 
X is the INE oM dunt the | powT, ORTI NN e - ver o 
Tutti. Do - mi-ne De - us, ag- nus De - i, É o - i-us 
aera here getes ee ee | eo — CI D CUP MS 
EL—--———r- menn ze. n tr ee 
Thine isthe king-dom, thine the pow’r, for ie - ver and 
Do - mi-ne De - us, ag - nus De - i, - i-us 


ES 


- - - - - [ri Pau NE - EIS. 
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QUI TOLLIS. 


TREBLE. 


ALTO. 


'TENOR. 
iSve. lower.) 


Bass. x 
why hast thou for - sa 
Qui tol - lis, qui tol - - - lis 
! 
Accomp. f Adagio. f | 
Met. 50 ge 


Sa - sa - 7 = peo cue nick se cry AE d'etise e Lord, have 
Pel - ved. = MD feni - ca - ta mus - aie mi - se- 


ae sg 2 nie I2 eet 


PUE 
— === ln 


^ — Lord, have mer - cy, Lord, havemercy on us, 
mi - se-re - fe; mi -.$e-re-re mo- 2 e 
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D " Tutti 
BLUE EL Loquo Se 
eae at gags ese? oe UR d c. are 
Lord,havemerey on us, Lord, have mercy on us, 
Tutti mi-se-re-re mo - bis, mi-se-re-re no - bis, 


z A - -9- -o- E m E E 
Lord,havemercy on us, Lord,havemerey on us, 
i mi-se-re-re no - bis, mi-se-re-re no - bis, 


a LE 
- - - i: 9 
Lord,havemercy on us, 

mi-se- re-re mo - bis, mi-se-re-re mo - bis, 


^ ; us, Lord,havemercy on us, 

- - bis, mi-se-re-re no - bis, 
mi-se-re- re no - bis, 

Lord, have mercy on us, 


Lord, have mercy on 
mi -. $0 - TO-TO 90 


———— ——— —-— cpu 


—ÁÀ— ———— ————— Á————————M——— ——————— —— —— ————Á— —— ———— ——M ————— —————. 


DEC eue poo eor eL E ————— E 


ML ————— 


—— ——— c EIE eee 
Pi uo at atii Mesas NC Neat eere aaa e 2 PR EE 
— | Led ,p-—.— [he e can cui ee ET MEER LV = p ————— "— = Emme Ra) -- Pm er Ad ber! me * en 

Lord, | why hast thou for - sa ~ - ken, fot. ex sa e kenigbthy 
Qui tol-lis pec - ca - - la, pec - ca-ta, pec- - 


| hear our pray’, hear our pray'r, 
Sus: f=) /= 67- pe Sus -  ci-pe 
(Tutti. Sor. 2nd., con ArTO.) 


Lord, bow downthine ear and hear us, 
Tutti, de - pre- ca- ti - o-nem  mos-tram, 


cT 
Lord, bow down thine ear and hear us, 


———. de - pre -ca-ti - o- mem  nos-tram, 
fc .e. Tutti. t~ 
IE mm PITT T Se Renae ua OY MLre—sca cip aca" Soc» 
a TUE a Se ee ee 
20  - plethat ery to thee, Lord, bow down thine ear and hear us, 
- ta mun - = di, de-pre -ca - ti- o - nem  nos-tram, 
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Se SES SSS I SSS 


Hear our pray’, hear ourpray’r, Lord,bow downthine ear and hear us, 
sus = ci-pe, sus  - ci-pe, de -pre-ca - ti-o-nem nos - tram, 
Tutti. 


Seen fron. Taare a ET ere a sues oes jene pero ars = mmm = 
eS Se cee eee ee ee eee 
Lord, bow downthineearand hear us, Lord, bow down thine ear and hear us, 
de - pre-ca - ti - o-nem nos - tram, Tutti. de - pre -ca- li- o- nem nos - tram, 


Lord, bow downthine earand hear us, 
de - pre-ca - ti - o - nem | nos- tram, 


de - pre - ca- ti- o-nem nos - tram, 


ope ie OUS TIUS LC CEPR 
Lord, bow down thineearand hear us, Lord, bow down thineear and hear us, 
de-pre-ca - ti- o- nem | nos-tram, de - pre - ca- tài - o- nem nos - tram, 
as l—. | m ; u 
—e 


Sa 
roms — 
€ | | 


Tutti. 


popup HEC S Ee E EpoEcpoc——E 


Lord,bow downthine ear and hear us. 
Tutti. de-pre - ca - ti - o- nem nos-tram, 


= SSeS Se 

NI LI ee IRI ES 

SS ge. 
Lord,bow down thine ear and hear us, 

Tutti. de-pre - ca - ti - o- nem nos-tram, 


gp pep 


Lord, bow down thine ear and hear us, 
de-pre - ca - ti - o-mem nos-tram, 


Sos TS ib NE AS s ae : 
ey e = =a one e ee ee 


Hear ourpray'r,Lord, bowdownthineear, and hear 
sus - ci-pe de - pre-ca-ti-0 - mem nos - - - tram, 
de-pre-ca - ti - o-mem nos-tram, 

Lord, bow down thine ear and hear us, 


Lord, why hast thoufor-sa - ken thy peo - - - ple. 
Qui se-des ad . dex -  te-ram Pa - - - tris, 
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Tutti. f^ — ape 


sae = a 


Lord, have mercy on us, Lord, have mercy on us, 
Tutti. Mt- se -Te-re mo - bis, mi-se-re-re no - bis, 
i. ; —————— 
— SS Se 
Peeks i 
Lord, have mercy on us, Lord, have merey on us, 
. mi-se-re-re no - bis, mi-se-re-re mo - bis, 
Tutt — 
= SS E EEERECR——E 
rues Mean Eee ESL T x pc = 
Lord, havemerey on us, Lord, have merey on us, 
mi-se-re-re no - bis, mi-se- re-re mo - bis, 
Tutti. Solo. | 
Ae 
= — -(-3— > — ————gi——s 
i—bD- —9-——,9—— —Àdá——— c — 
CS = pesce SS eae 
Pee ar mT aR V IT Fav aa i Das nd 
Lord,havemerey on us, Lord, have mercy, Lord have mer - cy 
mi-se-re-re no - bis, mi- se - re - re, qiti (SMSC - PD e re, 
Lord, have mercy on us, 
mi-se - re-re no - bis, 


Lord, have merey on us, 
mi-se-re-re mo - bis, 


5 M —p—1 
Lord,havemercy on us, 
Tutti. mi- se-re-re no ~ bis, 


ee ee MR EE See 


Lord, have mercy on us, 
mi-se-re-re no - bis, 


Lord, have mer-cy, Lord, 
mi - Sse-re- re, Mt NN Senc yo ie) i= eee eNO - - bis, 

Lord, have mercy on wus, 
mi-se-re-re no - bis, 


~ cres. fe ym. 


SE SS oper re 


Lord, have mercy Lord,have mercy on 


mi-se-re-rme no - bis, eme mi-se- re-re no 
E = 
oo aa ae eal EUER rcu EC 
Lord,havemerey on us, Lord, have merey on pos 
mi-se-ve-re no - bis, mi-se- re-re no - ig. 
| p oen ee I II UM C cc PM NE : 
DI zs € —— xo Heec 
——————— ——ÓMÀ— MÀ umm bem —— cuum SSS 
, Lord,have merey on us, Lord, have mercy on 2M ; 
mi-se-re-re no = bis, mi-se-re-re no - 7 
a ie eee ek Pn dylan B e qur m eres... 
Lv c-r 
EUER LIU pere MUS LIE d rec Nace me 9: 0920 0 
Lord,havemerey on us, Lord, havemercy on 
mi-se- re - re no - bis, mi- se - re-rme no js. 
— PARS 
7 | | 
ee ne Rae $e. — —  — 99 ——————4——3439———u—— ———— DELE 
——r*r23-0—I—eS-——. I "aT Ss sae = 
C dint ELITS p aL I—— e p : UTE 
“7 mes L— —N ; pr Uu A^ 
: : cres. Pn 
| EETENITTTEENUNIS ITE FEET SS 
FE 
| 
Segue Allegro, 
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QUONIAM TU SOLUS. 


Fee ener) E enn Tutti. puedo Solo. 
E EU Li ge OE ra pe 7. 50. 9475 5—9 BR" Ram 
Tun = SS =e ee ee ee ae EIE 
Sing with joy and gladness, all ye nations, sing and speak of his honor and ma-jes-ty, his 
Quo-ni-am tu so - lus, so * lus sanctus, tu, tu so-lus,tu so - lus Do- minus, tu 
usa SEL Eia —J 47] C za. dc eee n. 
ALTO. E — SS a ee 
Sing and speak of his ho-nor and ma-jes-ty, 
Allegro. T tu so - lus, tu so - lus Do- mi-nus, 
—— PMPPM ee een REN _ Tutti. Es x 
Tzxon. ————— a ee RE 
8ve. lower.) a lS Ss a 
2 Sing and speak of his ho-nor and ma-jes-ty, 
Allegro. Tu, tu so - lus, tu so - lus Do - mi-nus, 
—€——Á— — o — Roe qa bae T " 
Bu edis] — rt = 
Sing and speak of his ho-nor and ma-jes-ty, 
Zu tu so - lus, tu so. - lus Do- mi-nus, 
Swell 2 Diap. and Prin. qr | Full without Trumpet. 
— ) | 
EXE o ao el ao E may a 2 tints oon ger 212-8 = 
es 25 ae 8 9-8 gg tee 8 - 
p clan Lo pL LET A COR) E eat 
Accomp. zi 3 jr A 
' Met. 104— ' oe a— 2 e 
e e — = eee oT ERE. t 
FE | E" ss RIO $va. y 
Tutti ET » aang ap 
s RE E——]————-— e —— —— ———— 
ho-nor and ma-jes-ty, his ho - nor and ma- jes-ty, with the voice of thanksgiving, 
so- lus al - tis - simus, tu so - lus al-tis - si-mus, Je - - su, Je - - su Chris-te, 


————<—_ up —ÀE 
his ho - nor and ma-jes-ty, 
tu so - lus al-tis - si-mus, 


his ho - nor and ma-jes-ty, 
tu so - lus al-tis - si-mus, 
9. 2 


eS 
his ho  - nor and ma-jes-ty, 
tu so - lus al- tis - si-mus, 
| | 
Pup —— =) = ae a a 
pS eae ne cus Ru Rx Du =o ena one 


Tutti. — N NON ; 
ee ee Sa Rae Bae ——c9—9—a: 
cpi uo pef er 
sing with gladness, and speak of his ho-nor, his ho - nor and ma - jes-ty, his ho - nor and ma-jes-ty, 
tu, tu so - lus, tu so - lussanctus, tu so - lus Do - mi-nus, tu so - lus al- tis-si-mus, 
sing with gladness, and speak of his ho-nor, his ho - nor and ma - jes-ty, his ho - nor and ma-jes-ty, 
tty tu so - lus, tu so - lus sanctus, tu so - lus Do - mi-nus, tu so. - lus al - tis-si-mus, 


PE uM E-Paper 


tu, tu so - lus, tu so - lussanctus, tu so - lus Do - mi-nus, tu so - lus al - tis-si-mus, 


= SS eq 


sing with gladness, and speak of his ho-nor, his ho - nor and ma - jes-ty, his ho - nor and ma-jes-ty, 
tuy tu so - lus, tu so - lus sanctus, tu so - lus Do - mi-nus, tu so - lus al - tis-si-mus; 
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voice seats thanks- -giv - - ing. Thou, p 
Je  - SL ENMChnisas Eie, cum sanc  - to 


voice of thanks-giv - ing. Thou, Lord, art 


Je = su Chris - te, cum sanc - to 
= —r 
Euer EE. = 
voice of thanks-giv - ing. Tifou, Lord, a 
Je - su Chris - te, cum sanc - to 
PUE N 
2a. Emm Jupe RIT IAS eee See SS STS 
Se ———— ee —-— 


voiee ofthanks-giv - ing. Thou, Lord, art 
Je - su Chris - te, cum sanc = to 
SHES 


dI = IE EE c EC 


God alone, E -migh- -ty ande - ver-last-ing, À .- men, - men. 
Spi - ri -tu, in glo-ri- a De- i Pa-tris, 4. - men, - men, 
Jj ELT oe ee ——— ER 
God alone, al-migh- -ty ande - ver-last-ing, 5 - men, - men. 
Spi - ri -tu, in glo-ri- a De- i Pa-tris, A. - men, - men, 
mo — 
God p al-migh-ty and e - ver-last-ing, A - men, - men. 
Spi - ri-tu, in glo-ri-a De- i Pa-tris, 4 - men, A - men, 
eet aw hee a VO 
Ci E eec ee pe eS rF—f—E 
ae ee assu o El 
God. alone, al-migh-ty and e - ver-last-ing, A - men. O praise ye the 
Spi - ri -tu, in glo-ri-aDe-i Pa-tris, A - men, in glo- ri-a 


EE 


p ME Er 


———P RR 


qd — SF eS a ae m 


praise sown Lords lot er WX d 
glo - ri-a De - i Bale 


O praise ye the Lord "for 
In glo-ria De-i 
—t_@- z -e- 


A - men, AS 
A-men, A - - 


A - men, 
Dente Pasce ins - - - - - men, A - men, 
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] 35 


FRDEEUEIEIIRUI  ERLTEE. 


praise ye the Lord for " - - :ver, A men, 
glo- ri-a De - i - dris, 4 non: 
= "-B-s1-— 2 2 = NI LN ee E 
gerere patio eue Epor EE 
- wer, A - "T men, rc -men, A - men, E men, 
Sev cies t - me A - men, d-men, A - men, - men, 
£z LUE CE po 
pi: E icm ege EIE —— ER 
- men, re iq men PASS inen E aise ye E 
- men, 4 -men, A-men, A - men, = in glo - ri - 
a r pur Ec c Ac a et 
(E E io oro m EE à Eo “2-9 
(gepQ——.— pu pFE———- = ae — — =. et 
- men, O praise ye the Lord for e - ver, CM men, 
- men, in glo -ri-a De-i Pa - tris, d ~~ men; 


ee ae ( T5 g- Tu d Pm "x = M nr ee : 
Septet 2 var EM. 


—— de sr E De Sai- ee re 
ee eee 


5 See a ease 


praise ye the Lord for e - ver, A - men, men, 
glo-ri-a De-i BG - Te A - men, x E - men, 

— E — ————— —M———————— ————— —— —— —Á- ———— — —— 9 — 
TEE _————— imm m (ur pr HE 
A - men, A - men, A - men, 

A - men, A - men, A - men, 


B 
[e 
E 
p- 


Lord for e - ver, - men, O praise ye the 
Den 10 Pa. = tris, 4 = = men, Amaze mer, 2 in Xr - ri-à 


O praise ye the Lord for e - ver, rea 
in sio ti a De = 19 Pg = S A - = = 


praise ye the Lord for e - ver, A - : 
in glo-ri-a De-i Pa- A A - = s 


Ne = ————— 
SSS SS SS SS fuo 
O praise ye the Lord for e = - - S tise A Ur S men, 
j glo- ri-a De - i Pa - - - - Iris d. - 4 MEN, 
aa a -e- Aw = 
is epee re 
A - men, A = é - m " E 
A4 - men, A -men, A - d = - = " 
— — ————— ————— —————. 
cm uet — I —————— 
men, A-men, -men, 
men, A-men, A -men, 


Three Favourite Masses, by Mozart, Haydn, and Beethoven.—Novello’s Edition, 


* This 4 is improperly marked be in the Score. t This B is wrong in the Score, K 


praise yetheLord fore - ver, Ay ohne 

in ^-'glo ~ ri =a Desi) Pal tris, d EE 
z-——] SS See 
O praise ye the Lord for OMe verd WA in EE 


-ri-a De -i yon 17) 


praise ye the Lord for 
vio rig Dot 


: du, 
praise ye the Lord for ege Ibver ees DNA. E - - men, A = 
glo - ri-a De-i P RERO dan. te - - men, Adee 


: - - E men, O praise yethe Lord for’ e - ver, 
men, glo - ri-a De -i Pa eTris et - - 


————— 


- men, A" - = “men, - men, 
- men, AR LS men A - - men, 


praise yethe Lord for e «1 very nA men, A - - men, 
gl - ri-a De-i Pa: —outris mA meum A - - men, 
CEE 
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ts 77 zx -2- — 
raise ye e yethe Lord, for 


p À - 
glo-ri-a De - i - USER A men, 
^T... nl 
[JJ ANG o IRERSEN 
RR 
praise ye seyetheLord,for 6 - ver, - men, - men, 
glo-ri-a De- i Pa-tris, - men, - men, : - b. 
: * 
"2^2 o —— = E-1 desc a 3 +4 BSc 3| oc = puero) 
d — 7 pe ee = 
praise ye the Lord, for oc ver, o AT - - sie men, PA e - - L : 


glo-ri-a De - i Pa-tris, "A 


SU Umen" A — - men, A - men A-men, A - - 
co GR WAL m cae Solo. A - men, A-men, A - - 


ae eee uer oit 
EEEmern i A od oa men, A - men,A-men, A - - men, A - men, 
4 - men, es men, A - - men, A - men, 


MEN, 


men, A - men, men, A 
men, A - men, men, 4 o qa 
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men, A - men, A 
- - men, A - men, A 


men, A - men, 
men, A = men, 


- - - - men, - - men, A - men, A - - - 


Tutti. 
Se ae a a a a a ee 
A-men, A - men, A - men,A-men, A - men, - - men, À-men, 


A p 


A-men, A  - men, A - men, A-men, A  - mem, - - men, A- men, 


- —— po eee | 
men, A - men, A-men, A - men, A - men, A - - 
men, A - men, A-men, A  - men; A - men, A 

V AO E REOS P V ORENSE UMEN Trumpet. 


Hai Ee 


(rm Vane e aet pol mese d Poe cu i Dolum eccesso d zc de a 


M EA AER [£3 e2-——— £2— —— 263 — [-£2— — —— [$5 ea : 
Se decree ECL pe pL BSS = m AERE 


- A 


- men, - men, A - 
men, 4 - men, 
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Ame pipe pu—du—— pps 


d Allegro con spirito. 


Eorum (eee SS SS 
Dass —  ——————————————————————————————— 
Allegro con spirito. AL : | | | 7 rcs Ji [tori j ! n | 
[dise a me meme 


— F 
Accomp. ee we 
Met. 160— y ——— = ong keer ——— — 
: ete oe ee gee — Se 
E zu CLP Ge nu 
Tutti 
8,————À2———[—— ee Eoo cia ee 
SSS SS SSS SS EEE 
Lord, thou hast made mine e - - ne - mies al -- 
Cre - do in u - = num De - - um, Pa -- 
Tutti 
s ua ————— [—— — e ———— [———————— — - a gm Sees SS — 
(0 COSIEMIIEmn uu tu ee Roi 
Eh cocoa mio-n c eer p M xD AY TUI or Rl CENE M LM are m = ee ee ————$——$—$——$—$— 
Lord, thouhast made mine eo - = ne- 
Cress. dod te thr) = num De - - c 
i AMEN 
Eu o c ft 
HE ee ee ee ee Sa a 
Lord, thou hast made mine e - - me - mies al- - 
Cre - do ín uw -. num De - - um, Pa - - 
E —— — 
| ——— — = ae = s Sa emm 
Lord, thou hast made mine exe re s 
Cre - do in u  - num De - - 
2 


T PE [21 l | 


641. RxmESMeedoee I cu ym ees n a 
[estere SSS SSS Ses 


- so to turn their backs on me, ^ and. I. . shall des-troy them that hate me. 
- - -  íremom -ni- po - ten - tem, fac - to - rem Dr UL T POE el tere re, 
go SS ——— 
MEE HAS <> haan. <>... Soe? eg a 
- mies, al =~ - - so totum their backs on me, and I shall des-troy them that 


um, Pa - - trem om-:ni- po - ten - tem, fae. = do X -— rem - c = leper 
VOTUM ON 


L—» —9—5e- == a ae =f 
so to turn their backs on me, and. I. . shalldes-troy them that hate me. 
- - - trem om-ni - po - ten - tem, fac - to  - rem em. =" o tel: ter "rS 
oreo EIN TIAS 


wee ee 
——— a 

E ————— ee 

so toturn their backson me, I shalldes-troy them that 


tremom-ni  po- ten - tem, 


- to - - rem avg x qn ou 


Three Favourite Mass:s, by Mozart, Haydn, and Beethoven.—Novello’s Edition. 


140 


2 SE a dp 


They — shall cry, but there shall be none, m to help px 
vi - si - bi - li- um om-mi- um in-vi = 
hate me. Nd shall ey, Xy,  butthere there shall be none, s 
ter - re, -  li- um om -ni - um 
déco ae cx 
EU. shall cry, but there shall be none, none to help "arg 
si - bi - li - um om - ni - um et B= MEET - 
en = ——-— ! o- = 
as e Hf == a E 


They shall cry, but there shallbe none, none to 
j SI bi -  li- wm om - ni - um et in - 


there shall be none to help, 
D-o5.-.4 - um OMT ene ni - um, 
Oe I ne SS eee 
—^ D pun —3——. n ss aeree se 
WAWP c a. EE CM LM diane 
help - them, there shall be none to help, 
Abc OE he: est “SEs LT bi - li - um om - - ni-um, 


there shall be none to help, 
sace Ibi. = hw oum om ee EHE 
CE — — 
pow asad 
help them, there shall be none to help, 


MMe Ue) om my $$. 2 bi - li - um om - - ni - um, 


LM ES - ven to the Lord God 
et NU. ex | Pa-ire ma = - tum, 
m E 
Trpo a en ome 
e 3) Le ven tom the ww Dod QE 
et . . ex Pa-tre na - - 


e - - ven to the Lord ‘ sa Od 


el, ee OL) a PORA - - tum, 


= | ven to^ the "Lord t : 
ex Pa - tre 


ees 
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PR t—RIRET—EET RM 


a ae 
shall they cry, but he shall nothear . . them. Thou shalt de-li - ver, 
an - te Om - ni-@ se - cu - la, Deena um rae. Dew = vac 
GS te Se a n 
God shall they ery, but he shall not hear : . them, Thou shalt de # 
~ = tum, Gnd» te om -mi-a se - - cu- la, De - um de 
v2-d <— = i XE gan nkaccmeni — eee 
PS aa —— eee Se 
] shall they cry, but he shall not hear .  . them. Thou shalt de - li - ver, 
qu = te om - mi-a se - cu - la, De - um de De - o, 
Rr ——— m E crc ———  e — — 
a ere = —Et- = 
God shall they ery, but he shall not hear : them. Thou shalt de - 
- - tum an = te 0029-94 — Gy SERO INE =) cue ia, De - um de 


x 


hou shalt de-li - ver me from the striv - ings of the 
iu = men de lu - mi- ne, De - um ve - rumde De - o 
aetna ies ee ea IU eee aoe 
=e vesc es ee 
— -€ Dea CS Uo 7. sk. -w- -e- Seay mice mU MS LA 
meg - ver, thou shalt de-li - ver me from the striv - ings 
De - 0, lu - men de lu -  mi-ne, De .- um — ve - rum de 
Mi S DX = 
2 fr cm 
————r—O————————MER wana CoN, San A Dia, * Du ep 
Thou shalt de-li - ver me, from the striv - ings of the 
lu = men de lu -  mi- ne, De - wm we - rum de Der - 7g 
ee eS. 
Covers ot ite Gum (vel m ee M Rm NAUES OO PRG ER rc gc 
uH. = ver, thou shalt de-li - ver me from the striv - ings 
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rdc uu uc. o e ge 


A name is. wor .- thy, Lord, thy name is wor - thy to be 
E ni - Su non fac - tum con sub -stan- ti- a - lem Pa - tri, 
Loi". Xe — name is wor = =e Lord, thy name is wor - thy 
- ni-- tum non fac - tum, con sub -stan-ti - @ - - lem 
Lom 
É —9— Hu Ese emm muere Dae ie eee 
(eee tui [R——r—Re tpREL— <a E 
: : a name is wor -_ thy, Lord, thy name is wor - thy beware 
- ni - tum non fac - tum, con Tm Dae -Stan- ti -a - lem S nets 
es ERE eee 
m = ary Pore S 
Se See Se = a ee ee 
Lord eee thy nam name is wor - ane Lord, thy name is wor - thy 
ge - - mt - tum non de - Es con sub-stan-ii- a  - lem 


| 
—— ad 
ey — <a 4 —2— 8$ T9——a —_ .— u$ Sa Eu Saas a p: — A 
cp ET iom aec Roter Gas ae xe Ecco ny 22: TE RE Seager med 
| 


que ee es oo 


prais - ed, pra ais - ed a-bove all Gods. For thine is. the 
per quem - mi -a fac - ta sunt. Qui prop - ter mos 
4 7 SORES Ta senso i peg eee: — 
$63 =i = LSS SSS == SSE 
prais ~ ed, prais - ed a -bove all Gan For 
Pa - X <> per quem om - ni- a fac-ta sunt. - Qui 
$,— uuo c, 9 eS mam mel oes 
—hl4— Bt ae Lo = UE uc HEEL E 
{= REO Ee Se == ee eee 
prais - ed, pras - ed a-bove all Gods. _ For thine is the 
per D - W- zu DUM UN - ta sunt. a. DIOoDE -EerQE Dos 
ee 
T SEY ur See beer crm Ini aucem SES 
to : e . prais - prais - ^ 8 - bove all cm For 
Pa - 2 ; ever i. om - i cage facas ta suni Qui 
um a J jaye — —— 
= = a Ls I eel pe rg-—— tree SS — aa eee Sa 
———_ Se ee ee LM mes — kxrmcred ERE ap) "Wt. UEM E. CE 


Pm 


LER uu oot 


^ king-dom andthe pow - er, thine is the king - dom, the powr andthe glo - ry, E 
ho - mines, et prop - ter nos - iram sa -lu -  tem,de-scen - dit de ce  - lis, 
re c peewee Euri SSS — 
es Sees a E See et er =a 
thine is the kingdomand the pow - er, SUN is the king - dom, the- pow'r and the 
prop  - ter mos ho- mines, et prop - ter - tramsa- dA. - tem, de-scen - dit de 
eet bee met fo Sewer I o ee ee 
c= pr rez puce e pais 
E i dude. epe = ona pert SSS Se 
king-dom andthe pow - er, thine is the king - dom, the powr andthe glo - ry, the 
ho - mines, et prop - ter nos - tram sa-lu  -  tem,de- scen - dit de ce - lis, de 
aS M2 ——g—, pee pl tta 
QNI EIC Ks | cut e ——a —| 
a recs €——————ÁÓ— eal 
thine is the kingdom andthe pow - er, thine is the king - dom, the pow’r and the 
prop - ter nos ho - mines, et prop - ter nos - tramsa-lu - tem,de-scen - dit de 
Se ee mou en 
URSI i Ned | 
AEN 
EE. eS eS es cre 
es ee eee eee pee ees 
8va. is i ioe 
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— king - dom, i ds pow T er ER - eU the rz = ry, the 
wi Seen "DO EUST sy det. CO es, de ce - lis, de 


(SS Se ee 


glo” - ry, the king - dom, the powr andthe glo - ry, the glo =| ry, 
- lis, de-scen - dit de CN = lis, dex. Cote ee hs, deco 9. T - lis, 


a ine te Er 
: p dit ar ce pu age Puri E bie 
= Se = Sara ea at ee eee: 


= - ry, the king - dom,the powrandthe glo - ry, the glo - ry, 
ce ~- lis, de-scen - dit de ce - ae de ce - lis, de oe =" lis, 


soa ux SWS rae Eg usc ul 
| ae E SS 
aes r.p KLIItet 
| lags 


| 


LE tm | 


e ? 9 


D RR: 


TUBES ^- dom, the. pow’r and the glo - - ry, : : : the 
ca - lis, de-scen - dit de ce - - lis, ; : T de - 
Sg— ETT a yo 2 ee eds = LS E 
rss t anm m amem es rd F- ae ease aS rvemeorva ERE. 
the king - dom, the pow'r and the glo - - ry; the 
Gh co < lis,  de-scen - PUN de ce - - lis, T de - 
EL ——4À —— OD a a ns 
due —— pt E — — dup SS ——— 
king - dom, the powr and the glo - E ry, : : dí the 
ca uU diss, de*scen ^. - © dit. de ce lis, : : PZN de - 
—-e —= -2- =e, Pea j€- - 
(n - 2222 = === ae Iu e MEE cen 
the king - dom, the pow'r and the glo - d Ty; the 
aio ae. [SEE der escen m m diti dey cc = - lis, de - 
| aN dL—— OI Om. SE! CM | | CN fam | 
a = —— E o- f= ——— ——— poo 
^N 
NEUSS ee ee LT E 
E free XE si ——— =—ES E te ‘a 
[CRIME IC IUE AE $E. ] 


E n irit 6h toi i WU TOC OW t e ph» x4. Rh. AM ws a fp n 
== SS = ee 


- dom, the powr and the glo - Send i {Ol Eos «ee AVCla=sIOLe, 
- mu de PEs oe llis de ce - - - lis, de ca - lis. 
: —— gpl i Eb RE ce pup rH 
SS —— <<" Um Se 
- dom, the powr and ye couse e E ry, for e - ver - more. 
- dit de ee - lis, ce - - lis, de G2 "o XU 
ee. 
LUC TRS Urt isa LUE Essa diesem ee d EIE Em M EET TE 
Cue ee 
i - dom, the ie ™ and the glo - - Fy,» for e - ver - more. 
E dit de 2 YS. we ce - 5 Hh 0G co - - lis. 
= eee ese iiete an eee ae 
= =. — cepe === Semen eu =F 
- dom, em pow’r and the glo = E ry, for e - ver - more. 
- dit | de ee - lis, | de ce - - lis, de ce - - - lis. 
| 
/ "s — —— ——1— — — —— a: = = Cr ge memaupie d 
—9—5$—-g— 52 ——29 —$--£3— — £25 ee Se Se ee HE 
ard EE xccl Page| | l =< de 
| | | 
* 
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ET INCARNATUS. 


Largo. 
TREBLE. Fee — ee ————————— 
Largo. 
Auto. = ee ee eee o ERE 
Largo. 
TENOR. ee 


‘8ve. lower.) 


Accomp. | 


Met. 50 — 


a ——— —À—— —— t ——— — —— ———| 


re - buke me not 
in - car - na - tus est de 


a a PU REUESGESRUMUEIUDATNUITILG S CANI 1 00 7 ]0- 


Tm -dig- na  - tion, O j 
ETE du SARC eig: ex - = - - 
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bunt ene ed ewes tt - ee —. : _ e duc. 
Erro ue —————IML— eL T 
i m UN EE RM SSS MOS. 
Lord, rebuke me not, nei -  therchastenme . in thydis-pleaa - - 
Ma-ri -a  vir-gi-ne, et ho - mo fac-tus est, . et. ho-mo fac - tus 


O Lord, re - buke me not in thine in-dig - na - tion, nei-ther 
Et in - - car-na- tus est de Spi 2 oc Sean Sanc" Tg. ex Ma - 
- = sure. 
est, 
x — Tutti. Exe. Madre... ee, gun jmd. atatum. RCNH 
eS ESo V - E j——ÀJ—ME 
O Lord, re -  buke me not in thine in-dig - na - tion, nei-ther 
Et in - car - na- tus est de Spi Lope Se tae te SOME = 10, er Ma- 
Tutti. = TRU S nS ee gt cuti a n TONG LP " 
—= ee eem Sate 
O Lord, re - buke me not in thine in-dig - na - tion, nei-ther- 
Et in - car  - na- tusest de Spt - © fri-tu sane c- 0, ex Ma- 
Tutti. : 
^ sas wee StS L-— 2 t TR EE SS cn eS Ss eem] AD 
ee I c Se Hu Ero 
o Lord, re - bukeme not in thine in-dig - na - tion, nei-ther- 
Et im - car -  ma-tus est de Spi wr cem EE fu sane 4 =~ to, ex Ma- 


Gt. Diap. and Prin. 


chasten me in thy dis- plea - sure, in thy dis-plea - 
a op = G, Mati + a vir - gi-ne, et ho - mo fac - tus est, 3 4 et 
. Se a, 


d ja axe —— 
suR uoo | = = 
; : V " xn Ze- 7 c 
chasten me in thy dis- plea- sure, in thy dis-plea-"^ "'- sure  . in 
n - "a Ma-fi*a/. vir-gi-ne, et ho - mo fac - - tus cst, " : et 


= Ld ———— 8 ——— 

e . 0 LJ ae 

chasten me in thy dis- plea- sure, dis-plea - Sure, ‘ «An 

rfi - a, Ma-ri-a vir - gi- ne, et ho - mojfac - tus est, " : et 

Z ET M - 

EE pia / ta aR wes LEER e ee paeem ep ee 

| chasten me in thy dis- plea - sure, in thy dis-plea - - sure, . «dn 

cx ELE Ma-ri-a - vir ~gi-ne, et ho - mo fac - 
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c c GARI 


Eie 


PERENES 


hy dis - ple In my trou - bie, will SAIS up-on the Lord mj my 
ho - mo Ed - Cru-ci - fix - us, 7: ci - fix-us e - ti-am pro 
Ee a UA T NOR 
thy dis - "m =. e sure, t my trou - ble I wil call up- on the Lord | my 
homo fac. = Lis Ce Cru-ci - fix - us, Cru-ci - fir-us e - ti-am pro 
io 7 m P ÓÀ ee) Le es A Lcen mu ene ee ees bos § 
= SSS a SS = Se Cp Es. acp RE 
thy dis- plea - 7. — sure. In my trou .- ble, I will call up- on the Lord my 
ho - mo ae - tus — est. Cru-ci - fix - us, Cru-ci - fix-us e - ti-am pro 
(= 
Se eee ee ee — Sa ee eee 
thy dis- plea - - sure. In my trou - ble I will call up-on the Lord my 
ho-mo fac - tus — est. Cru -ci - A - us, Cru-ci - fiz- us e - ti-am pro 


Full without et 


pie = Ego t— — 
ROC Re eir Ys Em == ea RTT AUTE ——— 
— 


the Lord mmy Sa - viour up 


- "uic wy Yess ise S X sub Pon: ]--2 7H PIS 
—Á— À— SSS —ELR—RRCGUKE 
—9 aa desee, Lee * —. 
the Lord my Sa - viour up - on the Lord my 
= 1 ti.="0 IE} tan c dm sub yugpccoxs eu - 
—— EE 
the Lord E» Sa - viou up - on the Lord my 
JS Wag. Je othe ——Ü sub Pon =) WU OUONERIS 


= ee E]. ] 


the Lord my Sa - viour, up  - on the Lord my 
qu es qe Pils la to, sub Jon uve Milian wees 
Pence Pars nan Nan wr] 
oa, 5 —À HER e. A ST arae demi -4——À——d4—- 
ica ee ay ee ee  gu 
EAT eed op Ret poi 3 —.-8— 5 9» 5 FR 
| | NF i | Ww 
s — e-—e6—20——- 


Solo. 
pem 
O be 
Solo. Lg i Jed tes 
O EE C NES fe = me not my ‘Goan XI" not thou 
Cru - "solo, € - fix uL uus pdsio Sus pas. me sso E PTHNEREEE 
ete ener] ee earnest NEM z re ees = = 
i for - sake me not, my - God, be, not thou 
sub - Pon - ti- 0 Pin 9m UTER m sub Pi - 
EIE BIS CAMERE SS 
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Solo 
— Jee Poe Pex. Pr. EATER ps. PAS AN 
ee T EE 
E i OU E leer 2 me mene en 
Haste to help me, haste to help me xwheons ee cr thee, 
Cru-ci - fix - us, pas- sus, pas - sus et se- fiic me - ay est, 

— Fre — Tutti. EDU aos Solo. * ÁN 
GERE RpL-———RpIÍ ro epe— per. 
sortie A E 4 
from me. mem to help me, S ERA to help me whence Cry eae cto- thee, 

- his, Cru - ci - Jic - pu) pas-sus, pas - sus "ete set. — wa use cest; 
- eos um Solo. VON ONIS 
| = See Se 
<<< 1 ——(— a — — (A 
far from me, O hase thee, to help me vp) IW Cly dae tot (thee, 


pul - tus est, aan Sm HUE 


4 - pul - tus, se -,pul - tus, se - pul 
coon eh — ME 
E e a r-——— —— —————— ee ees 


from me. Haste to help me, hasteto help me 
iau ces v £0, Cru-ci - fix - us, X pas-sus,pas - sus 
Gt. Diap and d 
m 


to thee. 
=e - tus est Tw 


———_— R— = E 
——— pem I: cog GAS: Haste to 
tus Cru-ci - 


Haste to 
est Cru-ci - 
Bet E 
end md iem ue = 
when to thee. O be not thou far 
et sex we pul - = fus est, Ona THY So ia in Je 


Swell Stop Diap. only. 


i ee 
Le ——B——rFE—— 
MASSEN 
help me, hasteto help me, be not, be not thou far from | me, Lord. 
vm fix - us P pro no - bis » — passus, pas - sus et se- pu = - dus est. - 

A. —— —— E——FHRE——F a E Ee —IE 
7 ——— 2— — 
help me, haste to help me, be not, be not thou far from me, Lord. 

- - fix - us pro no - bis  passus,pas - sus se - pul - tus est. 
04 4 —— = 
ds ———— coos ay ae mt. ee ee ==HE 
help me, hasteto help me, be not, be not Taare far from me, Lord. 
CIC UE ws pro no - bis passus ,pas - sus et se - pul - tus est. 
- ue as. " t A^ 
from me, O be be y notthou far from me, be not thou far from me, Lord. 
LONDRES NHbIK. Pon “= ti - Det -la - to, pas - sus,et se- pul - tus est. 
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ET RESUREXIT. 


& Vivace. Tutti. — 
Tarsus. diede —— meee e zx 
Thou, Da hast maintain'd my right and my cause, a re - 
Et, re-sur-ex - it ber - “ty ra die 
io SO Ge ee 
+ 
aue | gtk SSS 
Thou, thou hast maintain’d my E and my cause, andre - 
Et, et KE SI SUITE TE RETTT fer - ti-a di - e se - 
TENOR. fe ae eee = ee 
(8ve. lower.) == SS ee : d 
hou hast main - tain - ed, thou hast maintain - ed my 
Et TON SUE EO i Zum ler R= Le At s oec ME 
Bass mE 
us hast main -taind my right and my cause, and re- bu - ked,re - 
í re -sur - ex - it ter - ti-a di - e se-cun - dum Scrip - 


rivi -— Mesas a s 
I— pet Lo | B Em 
fe — Sette oa —— 
Accomp. Full to sae ps 
Met. 104= J [RUN 


Buc c EE 


on A Cu b 
[o — E 
- - bu- kedthe hea- then. Lord,  thouk Si Gl, PODHUTLNDTEERERUUE iq , VI 


thouhast put outtheirname for e - ver,for e - ver and 
- -eun - dum Scrip-tu - ras, et, et as - cen - dit in ce- lum, se - det ad dex - te-ram 


a E ML 


- - bu- kedthe hea - then. 


- cun - dum Scrip-tu - ras, 


Lord, thouhast put outtheirname for e - ver,for e - ver and 
et as - cen - dit in ec - lum, se - det ad dex - te-ram 


right and my cause. Lord, thou hast put outtheirname for e - ver,for e - verand 
- cun - dum Scrip-tu - ras, et, et as - cen - dit in ce - lum, se - det ad dex - te-ram 


thouhast put outtheir naine for e - ver,for e - verand 
et as - cen - dit in cc - lum, det ad dex - te-ram 


- bu- ked the hea - then. Lord, 


- tu - ras, Scrip-tu - ras, 
el 


e - ver, and all they thatknow thy name will puttheir trust in thee. Thou hast 
IEG) cad Be et — i - te-rum ven-íu-rus est cum glo - ri-a, ju-di - 
cue poa pra — —— —— 
(= eS SS poe E 
e - ver, and all they thatinow thy name willputthelr trust in thee. Thou hast 


Pa = tris; eh; et «i - te-rum ven-tu-rus est cum glo-ri-a, ju- di - 


e - ver, and all they that know thy name will puttheir trust in thee. Thou hast. 

Pairs e, et à - te-rum ven-tu-rus est cum glo- ri-a, ju-di - 

za —— I es <n 
e - ver, and all D thy name will puttheir trustinthee. Thou hast 

Po - tris, "et, et i - te-rum ven-tu- rus est cum — glo- ri- a, ju-di - 
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JU EIE Say ey GuNUTIETE ,— a — Sa b E 
3 —— sr er ced RE SELL EEE cii] —e— 2 oa 
ne - ver fail-ed themthat seek thee, that seek thee, that 
mC -uTe vi - vOS, vi - vos et, et, et mor - - iu - os, 
,, A pd HEGCISOSENN EN mI cmi 
ad = ——E———] zu 
ne - ver fail-ed them that seek thee, that seek 5 : thee, that 
- C@- re vi = OS, vi = v0s et, et, et mor - - tu - OS, et 
M UE raus Mi bep ur GeTI po | Re Scar d Loe AUTRE C vad en ee t eee TE ctn 
mr —— ee —— 1————— qo Ciel 
ne - ver failed  themthat seek thee, that seek : : thee, that 
|-0-e3'- re. vt = vos, vi - vos et, et, et mor-tu  - - 0$, et 
"VT. p Rc e od p. 
(Ze : Ra -——} á e cc 
ne - ver fail-ed them that seek Mathec Wr. ae seek thee, that 
See ca- re vi. - vos, vi - vos et, et, COM MINOT EU tu - os, et 


Choir stop D, 
and Dulciana. 


xL p e€-——————i-— 


L—4—É9 


um 

thee, that seek for thy word shall en - 

vi - vos, et mor - - tu -os, cu-jus reg - mi non 
* 


Lo m 


seek thee, that seek 


} = vos, et mor 
——— a 
——— EE 
—————— - —Ó—9—À 
Do E e E - ees 
thee, that seek . , thee, for thy word shallen-dure,shall en-dure for . 
"m sc hes ef mor A iu - 0$,  cu-jus reg - nimon e - rit, none - rit . 
ELE ERE ——— z—— 
ea —————— ———ÓE—À ———— — m ——— —— —Ó———À 
——————————- HE aee EIGEN Fee TERR REIR NEMUS RII ee NIIT. NEUE 
thee, that seek thee, 
- = 908, ‘et mor - - - tu - OS, 


QUII REP E UII ea 


- - dure,shall endure for e - ver, endure for e - ver,thy wordshall endure for e - ver 
CIE yTE nones - merit ji - mismnone - rit ji - misnone - rit, non e - rit, NON, mon, 
C) 2 — € —. 
MU —a————À | NN |Sdsees pu PS 
———— ——— ¢ — ES RR ET MERC SERERE 
for thy word shall en-dure, shall endure for e - “ver, thy wordshallen-dure for e - ver 
cu -jus reg - ni non e - rit, non e - rit ji - nis,non e - rit, none - rit, NON, non, 
^B CR - 7-59 8) 
— m——E.—t—1f---—. ——_ 
| E] a ee ee -—— SETI AES SARE AINA VEU] a 
e - ver, endure for e - ver, endure for e - ver, thy word shall endure for e - ver 
ji - nis, non e - rit ji - misnon e - rit fi - nis, none - rit, none - rit, mon, mon, 
" IER bet ca ae 7. - - 
NE. 2 Gi Bee ————| c 
WM : I * us — — 
Sear mel ate s 
for thy word shall endure, shall en -dure for e - ver,thy wordshallen-dure for e - ver 
cu-jus reg - ninon e - rit,none - rit ji - mis none - rit, non e - rit, non, non, 


ri 
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* * These two G's are wrong in the Score 


- more, shall en - dure e - ver - more. O, 
non, non, non e - rit Jit s ae ae nis. Et, 
ee Á - 
= - more, shall en-durefor 'e - ver - more. O, 
non, non, non e -rit 4 eee a TUM Et, 
- -more, shall en - düre De aS ^ - ver = more. : 
non, RUD CN Qe om b i - nis. s Et, 
E em pA M rr t E ca 
js _—_ —— — — "m Eu eee s ee LI | 
Cz ae lal = a = mr esr — - 
tt ———— ——— — — uu ———————— ———— ——— — ——— 
E more shall en - dure CIE e - ver - more. o 
non, n0n, non e = fit fii) = Oe nis. Et, 


= 


ps herd: break thou the pow -er of the ungod- lyandma-li - cious; take a 
in A - ri- tum sanc - tum, Do- mi-num, et vi-vi -fi - can - tem, qui cum 


PURSNO CHOSE DT thou the pow Vs pow - er EINIGE eM un-god- iy RT ma-li - cious; ETE ad 
et in spt - ri-tum sanc- tum, Do- mi-num,et vi-vi -fi- can - iem, qui cum 


up ——————————————————————— I SS 


O Lord, break thou the pow-er of the un-god- ly and ma-li - cious; take a - 
et in spi - ri-tum sanc- tum, Do - mi-num,et vi-vi -fi - can - anes m, qui cum 


ee out c c 
" Lord, break thou the pow-er of the un- god- aly, andma-li - cious; take à - 
in spl - ri- tum sanc -tum, Do -mi-num,et vi-vi - fi- can - tem, qui | cum 


TE zc AURA EA FEE 


way his un -  god-liness, and thou shalt "JREE n 
Pa wil m= Meee et Fi -li-o si - - mul a - - do - 
[— e ————— L] 
way his un .-  god-liness, and thou shalt find 
Pa ons tre et Fi -li-o si - - mul a - do - 
LAE = Sg Se 
| SS 8 ——— $ ELT amas : ———— — 
; | 
= = ee eee ae a 
— = ee ea ae SS 
LR uem 
Oo | a €? p —F e 
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-— Án 


0——9—2 —9 —9 — 9 9—]-?—— —?9——Ha——pEp—Lm— 85 = —— — 
= Se ee 
none. For he hath re-bell’d a - gainst thee, for he hath re - bell’d a- gainst : 

- - ra-tur et con glo-ri- fi - ca - tur; qui lo - cu - tus est per Pro - phe - - 


gu ee 


a aa 


none. For he hath re-bell’d a - gainst thee, for he hath re -bell'd a -"gainst 
- = ra-tur et con glo-ri- fi - ca - tur; qui lo - cu - tus est per Pro - phe - - - 


Ta^ EAT LS E Wege. M 
ee —ÀJ]— 


none. For he hath re-belld a - gainst thee, for he hath re - belld a - gainst 
- - ra- tur. et con glo-ri- fi - ca - tur; qui lo - cu - tus est per Pro- phe - - - 


Vv 
none. For he hath re-bell'd a - gainst thee, for he hath re - bell’d a - gainst 
- - ra -íur et con glo-ri- fi - ca - tur; qui lo - cu - tus est per Pro - phe - - - 


———ÀÀ ————— 


—— EZ—pa— m rr 
let not my foes tri - umph 
et u-namsanc - - tam Ca - - 


let not my foes tri - umph 

et u -nam sanc - - tam Ca - - 
——H—g8— = = ee 

let not my foes tri - umph 


4 - nam sanc - > tam Ca - 


gx. 
oe e 


et 


let not my foes 
ef u-mam sanc - - tam Ca = = 
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—— 


oO - ver me. Stretch forth s hand E mine e - nemies. The 
- - tho-li- cam et 4 - pos - to - li - cam ec - cle -si-am. Con - 
D —— ae 
: O - ver me Stretch forth "thy hand against m mine e -nemies. The 
- - I1ho-li- cam ec ed - pos - to - n". - cam ec - cle -si- am. Con - 
PIA. s dure, LER RENE TURNIER Ee ee eee E 
e Re 
—— reu —— 
e O0 - ver me Erg forth thy hand against mine e - nemies. The 
- tho-li- cam A - pos - io - li - cam ec - cle -si- am. Con - 
a Jpg ta tet et ———— 
o - ver me ie Pts thy hand against mine e - nemies. The 
- tho-li- cam - pos -to-li-cam ec- cle -si- am. Con 


poesia erate 


Lord buck - - ler, and my AD a m - m 


is my shield and my 


- te-or qw - num bap - tis - ma, in re - mis-si - 0 - mem DOCE EC COEEE p = = 
ee Ne EE As — 
is my shield and my buck - ler, and my heart hath trust - ed, trust - ed n 
- te-or wu - num bap- tis - ma, in re - mis-si- o - nem pec - ca - 
i Se ee E 
[ X T7 


Lord is my shield and my buck - ler, and my heart hath trust - ed, "YN m 
- fi - te-or uw - num bap-tis - ma, i. re - mis-5i- o - mem: Dec me ea - 2 RUE 
Be —_—— a Seas! Esa = n—— 
[2S ee 9 a OULEERLMELÁLE = ——E 
Lord is my shield and my buck - ler, and my heart hath trust - ed, trust - ed in 
- fi - te-or vu - num bap-tis - ma, in re - mis-si- 0o - nem pec - ea - to - - 


Hiro I—— ox ace SE ee ———ae 
| prec r <= SR) Y "ye r $7 


uim, uos fore shall I ne- ver be con-found - ed, be con - 


- rum, exw - pec - to re-- Ssur- rec - tà - 0 - nem mor - - iu - 
ge ^ im, nm "There - im shall I  ne- ver be con-found -ed, T con - 
- - Tym, et ex - pec - to re-sur-rec- ti- 0 - nem 20: Ec - iu - 

C= — = j . IEN EN. ; > : = P 

Wesen o 60 SE ee Ku 
THUS Era 
—— € ——— ———— Eee grece 
him, There - fore shall I ne- ver be con-found - ed, be con - 
- - rum, et ex - pec - to re-sur-rec- ti- 0 - mem mor - tu - 
qute 9 p= == 

There - fore shall I ne- ver be con-found - ed, be con - 
et er - pec - to re - sur-rec - dà -o - mem mor - - iu - 
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founded. Sing, sing  prais - I 
em On = Tar et, et vi - tam 
SS SS — MÀ —: 
founded. Sing, 
0 - rum et, 
TET ———E — meetin Somer aa ee 
founded. Sing 
0 - rum et, 
- - (founded. Sing. Vp: T 
- - o- rum él, 
ep es ell 2 Diap. 
koI mE e 
TA I emen d e— L9 — oe = 
PEE US aa 
am = = umm B och res iot Md PA ——— Eo 


ER ee e sae n 
JOSEP, SLES Ey san 
PS y 
oe quu SINUS MIU fa Ed 
-6- 
UTI EE Ete 
4 Es te 
PE Gre Em a 
ET bless his glo - rious name, - - - = E 


ven = t= rà sé - cu-ti, - z = 5 - i. A a 


ie - - - - - - - - - E - men. 


sing, 
Tutti. 
sing 


Yun without rond 


onsec TET 25d war E d 

P aa mI 
| 

SS es = — 


ES | RE AE A 
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AX 


pine pus - es, and bless his glo - rious name, A - 3 


- tam ven-tu - ri $e - Cu- hu e - - 

p ED uu ee or SS 
sing prais - es, and bless his glo - rious name, A - men, 
Et vi - tam ven-tu - ri se - cu-li, 4A - men, 


prais - es, Sing prais - es, Ny Sanda Ben ER his glo- rious name, 
j t i tam ven - tu - ri - pani: 


—— 


Sing prais - es, and bless his glo-rious n: -rious name, A: - 
a " - tam ven-iu - ri se - cu-li, A E - 


E men, - Ten P, S A pg A - men, 
SS 2 Soe. —— —— - e ILLI EE 
- - men, A men, - men, A-men, 
- , men, a eo men, i - - men,  4-men, 
——— aS ~ 
: - - - men, A «men, A= '« men, +A Smen, 
- - - men, A - men, A - - men, . A - men, 
——q€3 ————————4-— 3 v ———— —————— — m = ————— ——_., 
RO Dm ee: 
- - - men, A’ - men, A - - men, A-men, 
- - - men, A — - men, A - - men, <A -™men, 


- men, 
Amie = - - men, - - - 


FE Se Herpes reet 
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- men, A - - men, A-men, AS *- - E men, 
- men, A - - men, A-men, A us - - men, 


- - - - - men, 4 - - - - 


2 SaaS. cqui ne SS aS 


- men, 
^ - z E - - - - men, A - men, 


Re re ee Ng Mm mA uw 
i fan v | = E Ser LEX zu 


- - men, AE - men, À - men. 
- men, A - men, A - men. 


A = E 
p 
A 


- - men, A - - men, A 5 men. 
men. 


A - - men, - men, A 


ipu quu E EE T—TE-— E SF SE 
- men, A 


A " - - men. 
A men, A - men. 


ys = men, A - men. 
A : - men, A - men. 
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SANCTUS. 


TREBLE. 


ALTO, 


TENOR. 
(8ve. lower.) 


Bass. 
ACCOMP. 
Met. 56 =) 
RES t eee 
Basson the £7 ——" 9 x = Pra 


[ | -B- I d 
Gt. Diap and Princ. | 


Lek 


ho - ly, ho- ly Lord God of Sa -baoth, God of Sa -  ba- 
sanc -~- tus Do- mi-nus De - us Sa - baoth, - us Sa - - ba- 
A i INTAKE Sr p. quce phe 
== eS —— 
SSS SSS See Se 
ho - NES ho - ly Lord God of Sa -  baoth, God of Sa - ba- 
sanc - tus Do- mi-nus De - us Sa- T De - ws Sa - ba - 
x: 
gam EI IL ur Ep — LL 
E. TU De EN g 
ho - ]ly,ho-ly Lord God of Sa - baoth, God of Sasi: sie bags 
sanc - tus Do-mi-nus De - us Sa - baoth, De - us Sa - ba = 


—_ eee p 
- ly,ho-ly Lord God of Sa - baoth, God . of - ba - 


sanc - tus Do- mi-nus De - us Sa - baoth, De - us s SE DTE 


Gt. Org. Full to 15. 
! iS Ua Dad. comes Bold cup i-i. bie DIM ee 


ipo ll Bony Lord Goo Sod 


oth, Sanc - tus Do - mi - nus De-us Sa - ba - oth. 


OPER d ie C Meee tee oae MBA CN COR n yy 
=e 
LN —9— 9 —.—-9 — 9 oa 
ho - ly, ho - ly Lord God of ‘Sa - ba - oth. 

Sanctus Do - mi- nus De-us Sa - ba - oth. 
ho-ly, ho - ly Lord God of Sa - ba - ott. 


Sanctus Do - mi - nus De-us Sa - ba - oth 


- ly, ho-ly Lord God of 


Sanc - tus Do- mi- nus De- us Sa z ba - oth. 
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Allegro. 12z gy 


H^ = ——————EE— Se — —É ———— 
Cas 4 y——_ ee Me Ee ae 


. . gc 
Na-tions shall sing - - - - - of * thy glo - - 
Ple - ni | sunt coe - E E - - - li et ter » - 


Na-tions shall 
Ple - ni | sunt 


Na - tions shall 
Ple - nà | suni 


VWND-. ae 2 " 
WWJ. 4) me \ eS 
[w Dices 
Yrs p WERE AINE 


Na-tions shall 
Ple - ni | sunt 


Allegro. 
Full without Trumpet. 


Cem 
[—U 2 
[- 75 yeaa wa 
CAN 5I 


13-5 £F 


= ry, sing of thy glo - - - " 
3 - - Td, glo  - ri-a tu . - - - 
dE = SS SS Se 
UL aes anon — EE — ———————— = : 
- - ry; sing of thy glo - ry, Na - tions shall 


Ple-ni sunt 


glo - fi-à iu - à, 


ofthy gio 


ri-a tu 


ry; Na- tions shall 
Ple=-ni = sunt 


- - ly, Na-tions shall sing of thy glo - ry sing of thy 
aa UE -d, Ple-ni sunt co - li et ter E Td, glo - Ti-@ 
UF at cem p ERI fee ae ES Eee ze 
qu ——ERMÁLÁ LL p—ÁÀ—ÀZ— Se 
sing of thy glo - ry, shall sing: of thy ; glo. - =) ry, sing of thy 
co - li et ter - Ta, €i ter = ra, et ter i= = Td, glo - ri-a 
v. CL INE ua EPS ME TN rumen y TR) 
ue €—€—Ó— —MÀ— € ÓÓ—À € es —Ee ~— E— eet 
Na-tions shall sing of thy glo - ty, thy glo - ry; sing of thy 
Ple - ni sunt ce - li, sunt -co - li et ter - rd, glo - - ri-a 
sing of thy glo - ry, shall sing of thy "go - - I» sing ~ of thy 
ce - li et ter - ra, et ter - ra, et te». -* = fa, glo - Ti - @ 
^ em 
[—U IL — E M) me eee 
ga, [ aw * 
m S, E t e ez 
| 
C——<_— 


| ies | a 
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tus d. 
d Ea pee uec rr ru NI 
IP —— cM ES 
glo - ry. Ho-san-na in the high - - - - - est, 
tu - a. Ho-san-na in ex - cel - - - - - sis, 
|—4 2n ae apes eae a a = uud Pa EE 
fy — SS = eS ae eee meee ee 
glo - ry. Ho-san-na in the high - - est, 
Mn Ss. Gh Ho-san-na in ex - cel = - sis, 


Ho-san-na in the high 
Ho-san-na in ex - cel 


Ho-san-na inthe high 
Ho-san-na in ex - cel 


est, Ho-san-na in the 
sis, Ho-san-na in ex - 


high 
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est, Ho - san-na in the high 
in ex - cel - - sis, Ho-san-na in ex - cel - E - 


Ecc uu eee ee —— 


in the high - - est, Ho - san-na in the high - - id 
in - ex - cel - - sis, Ho - san-na | in - ex - cel - - - 
—————— ———— 30. -— 
, ee ee eS ae 
in the high - - est, Ho-san - na in the 
in ex - cel - - sis, Ho-san -na in ex - 


| 


e — EN Bey SCIRE S 00 0 TDRSS 
== - — (€ C €—— PR QR um Re s E 
Ss =e ee EL 
| | + 


the high x a 


Allegro. Moderato. 
A8 npe R 
‘ gece iaps pr — uam 14» “= doni 
| Eros zc eee hac uec p, a il 2!,— — ,--— à en oe pem 
Accomp. 


Met. 92 =! | C= ae 


x ARES e LI n» ios e 22 x -e- ? jl z 
uec aaa a ae a ene oe es Sl ae A oe eS sens 
| =. ee .— e 
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¢ He is bless - ed that com- eth,  Heis bless. ed that 
Be - - ne - - dic - tus qui ve- nit, be-ne- dic - tus qué 


— IL*o— 
He ls bless - ed that 
Tutti. Be- ne dic - tus qui 
eim TRE ees SS o SS 
‘He is bless - ed that 
Tutti. Be - me dic - tus qui 


Tutti. 


, Solo. Emm TC SN E 
(ERE EE FE 
Wy, EET dices suspi Ke en da cr ne D pe E AES ene ER AREDEILET d 
com - eth, that com - eth, Lord, in thy ho- lyname,that com - eth, O 
ve - nit in no - mi-ne, in no - mi- ne Do - mi-ni im no- mi-ne, in 
a B iae ae i [—— uia 
= a SSS 0 
hoe OR PTUS mcrae aa "fait. eae 
com - eth, that com - eth, O 
Tutti. in no - mi-ne, in 


ve - nit 


SSS SS ee 
that com - eth, O 
in no- Mli-ne, in 


com - eth, 
ve - nit 
NL oD 
WD = 
la £v museum 


that com - eth, O 


com - eth, 
in no - mi-ne, in 


ve - nil 
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aen ip tS eee ance Ere. Ru S peers 
—— a eee ee 
In CDU TIO mt = E - - - ly name, 


qmi - Ne 


in thy 
mi - ne Do 2 - - - - - mi - mi, 


ate. Jis Roe GB tabaco tee A AL a 
So ————— EEEE———E 
wer amen Cn NR" STN Wi, Nice EN UP NU ee ci etdnd 5-4 Stenson St 
Lord, in thy ho - - - - - - ly name, 
- mi- ne Do - - - - mt-— Nt, 


in thy ho 
- mi- ne Do 


$$$ $$$ | m 1 
bles - edthat com - eth, O Lord, in thy 
vd ME ete. " dió - tus qui ve - nit in mo - mt~ ne 


[—9 <a) Sonam SGT 2 ae hum 1o E 

m é C) pusceguee s SONNO UM ESEOIUU od Oa 
ho-ly name, he is bless - ed that com - eth, O 
Do-mi - ni, be-ne - dic - tus qui ve - ni in 


Nt 
i — 
PS 
-@- » 


| 
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in thy ho - ly name, thy ho - ^ - : 3 


mi-ne Do - mi-ni, in mo - rs - - A 


- ly, thy:- hos P ENIy 


- - mi-ne Do - - mi- 


= Tulli. 


name, x is bless - edthat com - eth, O  Lord,inthy ho - ly name, Ó 


- mi, - ne- dic - tus del vé - nit in no-mi-ne Do - mi-ni, in 
Ae rr —— 
sat penn 
SS SSS a e = 
he is bless - edthat com - eth, O Lord, in thy ho - ly name, $ 
Tutti Be - me- dic - tus qui per = it rin no-mi-ne Do - mi - ni, in 
P cea SS SS ee 
SS ee eS 
he 1s bless - edthat com - eth, O Lord, m thy ho - ly name, O 
Tutti. Be - ne - dic - tus qui ve - nit in no-mi-ne Do - mi - ni, in 
— Seeman ieee == =: i 
he is bless - edthat com - eth, O Lord, inthy ho - ly name, 


Be ne - dic tus qui nit in no-mi-ne Do - mi - E. 
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mv d hw <2. = ly name, 
: Howes 


— eS SSS SS 


name, 
<n, = 
€—— awa 
emm 
fees ial 


TE Ca ad 
bless - edthatcom - eth, O 


dic - tusqui ve - mit in 


ee lymuname, “he is bless | 


no - mine Do be-me - dic 


= = ed, 


US, 


ee a oe —— 


less - ed that com 


eth, is 
Som. be - - - - dic - tus qui ve - mit, qui 
e —— ——— 
—— —— ee mie 
he is bless - ed that com - eth, O Lord, inthy ho : ly 
be - E ne - - dic - tusqui ve - nit in no - mi-ne Do - mi - 
^ 
SS a —— I5 Sk Uy T Um A TRIN iu DS aes 
———— pec 7. —— 1-9 ——$— —HÀ —— —— 
1-9 
Nau 
Saw E s— 1022 2. — Beau. cir aem Gi Lf E 
=== SS —— LL i E 6c —ÀH LE 
i] ERGLIES 
Svà- 


Three Favourite Masses, by Mozart, Haydn, and Beethoven.—Novello's Edition. 


164 


LS , C RT. 
ri — Tutti, = J ~~Solo. p 
OL ee ee em E = HAE 
bless - ed that com - eth, he is bless - ed that com-eth, that com - eth, 
dic - (us gui ve - nit, be -ne - dic - tus qui ve - nit, in no - mi-ne, in 


Tutti. 


— S—R Il—— M m — 
Loud PSE eae eee ae (cd 
a eee D E SSE WSS 
bless - ed that com - eth, he is bless - ed that com-eth, 
- dic - tus qui ve - nit, be-ne - dic - tus qui. ve - nit, 
x bless - ed that. com - eth, he is bless - ed that com-eth, 
ve - mit, qui ve - nit, be-ne - dic - tus qui ve - nit, 
: 1 Tutti. -— TAM 
(—. =a E Ig RE 9m 
DE mI T Mee E Xen sed 
name, that com - eth, he is bless - ed that com-eth, 
j qui ve - nit, be-ne - dic - tus qui we - mil, 


D [/ 


com - eth, Lord, in thy 


inthy ho- lyname, that 


no - mi-ne Do- mi-ni, in no -.mi-ne, in nO - mi-ne Do E » z 
Tutti. ^ ; Ze = aia 
ssa — Rea ET um.» Er ae pees poser: EesspRox = 
Z | m 
that  com-eth, O Lord, in thy ho : E E 
in nO - mi-ne, inu no - mi-mne Do - - - 
E 


4 =e Saw 

that com -" eth, O Lord, inthy ho = z E 

in mo - mi-ne, in n0 - mi-ne Do = ^ = 

Tutti. aT mr ae iN 
- ee FTDUTÉMTEGEEEVIURN zzi Lamy ip Stes at | ——— oo 

————— zm E-—iL—29—: 9————— N- a a EL | a € 

p. omen gosmsessecio gun pp Ee, SEES ES SE, Lt 47—¥ gj 4 9 —— —. 4 1 at eS we 
that com-eth, O Lord, in thy ho - - ^ 

in mo - mi-ne, in no - mi-me Do - - . 


MÀ 
- - - - ly name, he is bless - ed that com - eth, O 
- - - - mi - mi, be - ne - dic - tus qui ve - nit in 
O Ree aie Sa RE Solo.. - € — 
- - - - ly | name, he is bless - ed that com - eth, O 
- - - - mi - ni, be — -,. nem dic =, ius qui ves = mit in 
: " LINES CERNI CE IP E Soto o0- A. 
— — 
- - z - ly name, he is bless - ed that com - eth, O 
if - - - mi - ni, be - nme- dic - tus qui ve - nit in 
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Lord - in thy ho - ly name, thy foi ly, thy pe a - - = - 

i - mi - ne Do - mi-ni, in n0 -mi - Ne - - - - 
Sora ea 
ZS eee See —— p = ee 
: Lord, in thy ho - lyname, He is blessed hat cometh, Lord, : . 
irre x mi - ne Do - mi-ni, be - ne - dic-tus xs ve - nii no 
; INC RAS 

a ee ee E. = LER 

Lord, in thy ho - ly name, He is blessed that cometh, Lord, . 

4o = mi - xe Do - mi -ni, be - ne - dic-tus qui ve - mit * no 

vil Same Pe AE uh Se ar 
E Eum oe Les @ 9,4 —__*_*___, 2 af, € 


Es ONES e cometh, O b, O Lord, in mec 


Be - me - dic - tus qui ve -nit in mo - mi - ne 


SE Eur Xr 


= or ae Tutti.” 7 
- - ly ae that cometh, O Lord, in? thy. 
mi «Tutti. aes ve- nit in no - mi - ne 
un E XE - ^. name, VUE is bless-ed CNET. cometh, O I ord, in t y 
mi -ne mi - mi, _ be - ne-dic - tus qui ve - nit in no - mi-ne 
siete = TE = 
E in” thy name, ——— 5 is bless-ed that | cometh, O Lord, in thy 


Mit - ne - "i co BD be- ne-dic - tus qui ve - nit in no - mi-ne 


lr mm ey 
EIUIipt- Up 
| 


He is bless - ed, is 
Be-ne - dic - tus qui 
ES ucc ly name, Heis bless - ed, is 
Do má ni, Be-ne - dic - tus qui 
e m———— SS 
v name, Heis | bless - ed, 
o me wr nh Be-ne - dic - tus m 
sd! 
OX ier | Beso 
ate a 
ho 1 Iv. name; Heis bless - ed, is 
Do - - mi = nt, Be-ne - dic - tus qui 
Exc c 
eC UAE 
Ey Uer ord [—3423-* 
Pande 4 


Ped. » 


DUE T c DEC BAG c f RET AL ICM UE PP ee QULA CRAT 
* This A ig erroneously marked B in the Score, as figures indicate the Chord of T + 
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EE Jio eA SENS LL. lard. RR EE Sa 
= as = erae cepe LO RUBER €—Ó——Ó—— MP 
bless - ed that com - eth, eestor: 
ve - nit in no-mi-ne, in no - - - 


SSS SSS SS —E 
q— ES Án —E 
vc 

that com - eth, : 3 . . . 
in  mno-mi-ne, 

Mee MM Nr bl o mU ou 
pessum PEEL EMEESETU ENT DUC REN —IL-,9-*-9——- ps Se AE eS neal MD 
bless - ed that com - eth, Osea lord: . 3 : 
ve - nit in no-mi-ne, in no = E E à 


bless - ed that com - eth, Omwitord: 


ve - mit in  mo-mi-ne, 


eer ar Aires ——À Cp E ug 
ho - ly name. 
Do - mi - ni. 
=e = CES —————— = iat 
SS Sees SES at er) ee SE as me ee oe BRNGRUE ae eRe ey eee SEs wee car ng s 5070 7] mu a 
in thy ho - ly name. 


Do 


Allegro. 112 z § 


,, Hug € € = = - : = 
qu t 
Hosannainthe high E - 
à Allegro. Hosanna in ex - cel - - 


EHE : tiene : 
: ——— ae ———— 
Hosanna in the high ~ - - - est. | Ho - 
All Hosanna in ex - cel - - - - sis, Ho - Es 
egro. 
a 
Ion cp Sear ie! BT 4 


Hosannainthe high ~~ - - est. Hosanna in the 
Hosanna in ex - cel - - sis, Hosanma in ex - 


Allegro. 


Hosannain the high - - est, 
Hosanna in ex - cel 
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- est, in the high - est, in the 

- Sis, in ex - cel - sis, in ex 
ES tino HE 
san = na in oS high : est. in the | 

san = na in cel $15; in ex - 


EL ppo——Prp——pe Eee ee 


high - est, in rs high - est, in the 
- Sis, 1n - cel - sis. in ex - 
P AXSERELE ES 
= = —EE — e 
Hosanna in the high - - - - 
Hosanna in ex - cel 1s in ex: 


high - est, Hosannain the high - eat imeities! | higi QA estos in p 
cel - - sis, Hosanna in ex - cel - nos in ex - cel - sis, in 


— 9€ == XE 


high - the — high luy 2M enti UE RUMP the 
cel - - Sis, p ex - cel - sis, Hosanna in ex - 
é ES Se Se aoe a 
high - est, the high - est, Hosanna in the 
cel - - sis, ex - cel ^ sis, Hosanna in ex - 
p ee eee 
Gi EH. popegecf-pe pir 
high -  - est, in the high  - est. 


est, in the 
Sisy in ex 


est, in the 
SISSE TIZEEE C. 


high - - - est, in the high - - - : est. 

cel - Gre YD x © CE ola - A 
eee = SSE == a= 

Hosannainthe high - est, in the high ^ est. 

Hosanna in ez * - cel - Sis, UIN CX SR Cee - - sis. 


J 


| 
Ei dde 
ER —E- 


LEER SS re 


<<) NT SY GUTES a MONTÉ ll 
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AGNUS DEI. 


Adagio. 


TRERLE. SS = ee ELT bp _———— 


TENOR. — BÉ See LIMEN eee 


Adagio. 


£- ——- e ELSE 
[zz cee R "9-3 ITE -eg-7—9-o y 1l wid 
Accomp. oe. HS (4 el, " T ?o—" 


ee a ee ee Le EL SS 


pa — ——— — a nb | 


3 


J fs pha Ps dee 
lm ms qM 
pee ey eee Pee 

pul z 


[——— 


EL ———— eee M 


Lord, we pray thee, we  praytheetohelpthy ser - vants: Shew thy 
Ag - nus De - i, qui tol - lis pec-ca - ta mun - di, mi- se 


— — M —M—ÓMÓ———ÓM —Á 


Qu oo eee 


- 


pp f 
a 
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* This E is improperly marked D in the score, forming an erroneous resolution of the 7th in the next chord. 
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the general reader, the Alto and Tenor Parts are printed in the G clef. The time of 
each movement has been marked for the metronome; and every work has a separate 
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